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Reviewed by Tara Montague, Part-time instructor, Portland Community College on 3/6/22
The text is comprehensive; it covers all of the topics I would expect it to. It has a lengthy (10-page) glossary, but no index. I am undecided as to how useful the glossary is. read more
Comprehensiveness rating: 4 see less
The text is comprehensive; it covers all of the topics I would expect it to. It has a lengthy (10-page) glossary, but no index. I am undecided as to how useful the glossary is.
Content Accuracy rating: 5
I have no concerns about the accuracy or bias of the content.
Relevance/Longevity rating: 5
For the most part, I feel like the content is up-to-date, though I believe the website and app litmus test (148) could be revisited. I believe any updates would be easy and straightforward to implement.
Clarity rating: 5
This text does a great job of speaking to students with accessible, conversational prose and of defining terms and concepts.
Consistency rating: 5
I don’t have any concerns with the consistency of the text in terms of terminology and framework.
Modularity rating: 5
I think the modularity is strong, which makes this text a great candidate for one of the online reading formats with hyperlinked contents. There are many subtopics within larger topics within larger sections. I will likely use this text by selecting sections to assign; the modularity makes this easy to do.
Organization/Structure/Flow rating: 4
The authors have used the “Basic Writing Process Chart” (page 12) to organize the chapters of the text. For the most part that makes sense as an organizational principle. If I were designing the organization, I think I’d have Exploration before Audience and Purpose, but I can also see that the authors’ arrangement makes sense. I also felt like the very long Modes of Writing section (pp. 56-79) was a little out of balance and out of pace with the rest of the text.
Interface rating: 3
The only available format for this text is PDF, and I don’t think it’s marked up or accessible. The 170-page text is a long, word-processed document. This creates navigation issues as the text is long and linear, with no hyperlinks from the table of contents. Word maps are used to add some color and graphic appeal, but the fonts are difficult to read. (Captions are, however, included.) The use of a few icons here and there is a little confusing. The interface is a big barrier to me because I believe it would create a barrier to learning for many of my students.
Grammatical Errors rating: 4
While I didn’t notice grammatical errors, I found some editing errors, including incomplete links, some typos, and a misspelling.
Cultural Relevance rating: 4
There is some diversity in examples. I didn’t notice anything exclusive or offensive. Many of the examples are related to life experiences that everyone would have. I am not sure that the “Anglo-Saxon” vs. “Latinate” distinction is helpful or relevant at this point..
This text is a solid choice for an introductory writing course. I found the editing and proofreading sections especially useful; they have impressively accessible and clear (and not over-long) discussions. I particularly like the breakdown of style. My biggest issue with this text is that the only format it’s available in is a continuous essay-style document converted to a PDF without hyperlinks. This makes it a bit difficult to work with and not the most accessible or appealing for students.
Reviewed by Lindsay Tigue, Assistant Professor, Eastern New Mexico University on 12/31/21
This book covers most of the topics I cover in my Composition courses and it includes a lot of helpful information on the topic of writing. read more
This book covers most of the topics I cover in my Composition courses and it includes a lot of helpful information on the topic of writing.
I did not notice any errors in my review of this textbook.
This book contains relevant examples, but overall the suggestions of writing, editing, and revision do not feel as if they will go out of date.
The text is written in accessible and readable language without talking down to students in any way.
I found the texts quality and terminology to be consistent throughout.
I could definitely see pulling relevant chapters and using them as stand-alone resources in a course as the text is designed to be used whole or in parts. I found several parts especially useful--like the chapter on thesis statements and titling the essay. I definitely see myself pulling specific chapters to use with students.
Organization/Structure/Flow rating: 5
This text is well-organized and the table of contents lays out a clear organization for the text.
Interface rating: 4
The text is clean and easy to read and includes helpful images. It would be even more helpful if the table of contents sections were linkable to that part of the text.
Grammatical Errors rating: 5
I did not notice any grammatical errors in the text.
Cultural Relevance rating: 5
I found the text inclusive.
I appreciate the clear, helpful information on college writing in this text. I found the parts about thesis statements, introductions and conclusions, and titling especially helpful. I don't think I have ever seen a Composition textbook tackle titling an essay in such a clear, helpful way for students. I appreciate the visuals and how even handwritten examples of things like mind mapping are included to show students what that would really look like in their notes. The only thing I would like to see is the chapters linked in the table of contents to that part of the pdf. At least in the download I was looking at, there were no links. The text doesn't have a very designed look and could be more visually interesting. However, the information is useful and easy to read so that is fine. Overall, I found this text useful and I will definitely pull chapters of it for my Composition course.
Reviewed by Elizabeth Bidinger, Professor, Worcester State University on 7/7/21
This textbook provides excellent coverage of the fundamental topics that are covered in most FYW courses, and is especially well-suited for one that doesn't emphasize writing with sources and research. It is unusually thorough on the basics of... read more
This textbook provides excellent coverage of the fundamental topics that are covered in most FYW courses, and is especially well-suited for one that doesn't emphasize writing with sources and research. It is unusually thorough on the basics of the writing process, such as planning, drafting, organizing, and revising, which I find very helpful. Clearly written sections beautifully explain and illustrate skills like organizing paragraphs and writing introductions and conclusions. Especially useful is the chapter on revision, which includes a student essay with inserted suggestions for revision, followed by a revised draft. This text provides the most thorough and instructive discussion of audience of any FYW textbook that I can recall, which I find a perfect place to start. No index, but a comprehensive glossary defines virtually every composition and rhetoric term that might be used in a FYW course. While this book covers the basics in fluid, highly accessible prose, some of its discussions are perhaps too general and even elementary. The section on different modes of writing provides such superficial descriptions of different types of writing that it manages to make them all sound fairly uniform and lacking in the distinctiveness that should make them sound fun to write. It would be an ideal FYW textbook if there was an attempt to supplement the basics with some sophisticated and challenging discussions on critical thinking and cultural criticism, as well as a wider range of examples of writing in different modes. The troubling implication of a college text that covers basic writing skills in depth but totally omits intellectually and aesthetically engaging materials is that students who need to review essay and paragraph organization wouldn't be inspired by reading, or capable of producing, prose that is rich with irony, humor, nuance, or difficult truths. The student example of a report is titled, "What I Did on My Summer Vacation" (Chapter 7: Drafting), which I fear many college students would find offensively rudimentary. I would have also really liked some exercise prompts.
The information in the book is accurate, error-free, and completely responsible and sound.
The authors do a fine job of keeping the focus on the fairly timeless basics of how to craft effective prose, so very little would become outdated in the near future and the few timely cultural references to things like BLM are presented in a way that makes them relevant now and, I would guess, for many years.
One of the great strengths of this book is its clear, conversational, highly readable prose. The explanations are easy to follow and every potentially unfamiliar term is provided with adequate context.
This text is consistent in form, approach, structure, and authorial voice. It conveys professionalism and expertise.
Modularity rating: 4
The book's chapters are designed so that each provides a detailed discussion of a discrete skill set, so that it would be very easy to assign a single chapter within a module or unit. I'm giving it a 4 rating instead of a 5 in this area because I would have really liked self-contained chapters on a few different modes of writing that included planning strategies for each kind of essay described. A discussion of the process of finding a topic could be more illustrative and inspiring if it's geared towards a specific kind of writing, but also, it would be nice to have a self-contained chapter on writing a narrative essay that could be used by itself for a unit focused on that assignment.
The book is thoughtfully organized to follow the steps of the writing process, so for a first-semester, FYW course, the organization works very well. The single chapter on research being added at the end might seem a troubling suggestion, in the view of others, that research is completely separate from the writing process, but I personally find the approach of separating writing skills from research skills to be less intimidating to new college students.
Interface rating: 5
I had no problems accessing or navigating any section or component of this text. I do think it could be presented in a more visually engaging and accessible way, with more highlighted text boxes that separate and emphasize key takeaways.
I found the text to be grammatically sound and effectively written.
There is certainly nothing insensitive or offensive in this book. However, a casual glance at the works cited in each chapter shows how overwhelmingly canonical and traditional the majority of the textual examples and references are: D. H. Lawrence, Steinbeck, Jefferson, Melville, R. L. Stevenson, Shakespeare, Oscar Wilde, Nietsche, Steven Pinker, and G. K. Chesterton. There's a brief excerpt from a children's book by James Baldwin, and a couple examples that refer, in fairly generic ways, to works by Angelou and Douglass. The text would be greatly enlivened, deepened, and culturally enriched by textual examples from a wider range of cultures, communities, literatures, and Englishes.
This is an exceptionally useful book for first-semester, first-year college students, because of its patient, in-depth, and generous explanations of basic writing skills for college writing. For this reason, it would be an excellent resource for a FYW course if it were supplemented with additional readings that helped students see how their own experience and perspective can be transformed into energetic and powerful prose.
Reviewed by Danielle Santos, Adjunct Professor, University of Massachusetts Lowell on 6/14/21
For an introductory Composition course, this text covers what I teach. I like the examples given, and many of the diagrams are helpful &amp; similar to what I already use. However, I wouldn't have minded more prompts for practice exercises as I... read more
For an introductory Composition course, this text covers what I teach. I like the examples given, and many of the diagrams are helpful & similar to what I already use. However, I wouldn't have minded more prompts for practice exercises as I tend to gravitate towards texts that include those. I do think the text lends itself well to developmental instruction (which I also teach), so while accessible and easy to read for all students, I could see myself using it more for certain Composition courses than others.
Content Accuracy rating: 4
I do think the material accurately covers the concepts presented. I am happy to see a short section on annotated bibliographies (because I typically require these when I assign research papers), but I noticed the example wasn't structured correctly in alphabetical order/presented in the appropriate way. A small detail, but something that I would still have to provide my own example for.
The concepts covered are certainly relevant to the times. It's possible that some examples will be outdated in a couple of years and more relevant examples could be substituted.
The conversational, friendly tone is definitely an asset of this text. The authors present the concepts in a straightforward manner with solid explanations, all the while avoiding excessive jargon. This is an accessible text for all levels of learners.
The text is consistently organized and presented, and the voice of the text carries through each chapter.
I think the information is sectioned out well and clearly presented. There are some chapters where the material is more dense; others seem rather short. Chapter 7 is particularly lengthy, but one could easily refer to only the information necessary (specific modes of writing, for example). Chapter 11 is also a long one, and it seemed to be especially text-heavy for the first half of it. I think that chapter would've benefitted from further visuals when discussing how to find sources, using keywords, etc.
"You, Writing!" takes a pretty traditional organization for a Composition text. It starts with the writing process and situation, progresses through topics, thesis statements, and organization, and rounds out with grammar and research. For courses that typically structure basic writing skills early in the semester followed by a research project, this organization works well; however, one could also assign the reading out of sequence and it would be fine.
The interface looks good. I appreciate the additional resources in the form of web links, but a few did not work (I feel this can be common for this type of resource).
There are a few errors in the text, but the writing is clear and consistent. Grammatical errors are minor (though I do believe they should be fixed for a textbook on writing!).
The text is culturally sensitive and inclusive. It includes examples, names, and current events that are culturally-attuned.
Overall, there are a lot of aspects of this text that I liked. I would most likely use it in my course, supplementing with readings and exercises. I appreciate the fact that it is comprehensive and easy to read.
Reviewed by David Beach, Associate Professor, Radford University on 5/21/21
Glynn's text serves as a comprehensive rhetoric to help first-year college students navigate the expectations of expository college writing. A good supplemental text for any FY expository writing course. read more
Comprehensiveness rating: 5 see less
Glynn's text serves as a comprehensive rhetoric to help first-year college students navigate the expectations of expository college writing. A good supplemental text for any FY expository writing course.
Most information on rhetoric and composition are on the mark. I always struggle with the traditional way of teaching "thesis." In FYC, we interpret "thesis" as the controlling idea of an essay. However, the way it is often taught is to develop the controlling idea, then find supporting evidence to that idea. This is not how college students should approach research. Granted, a working thesis may help point students in a particular direction, but if we want our students to be good researchers and writers, then they need to grapple with ideas to come to some conclusion (thesis), and they do this by working from the inside out, not starting with a thesis.
Everything in Glynn's text is relevant...until MLA and APA publish new editions! However, the fundamental information on MLA and APA will be able to stand.
Clarity rating: 4
Glynn's text is overall lucid and accessible, with mostly clear explanations of jargon and technical terminology. By their nature, rhetoric, grammar, and mechanics are not native languages to most FY college students, and I think Glynn does a good job helping FY college students become proficient in the language of writing.
"You, Writing!" reinforces ideas throughout the text through scaffolding and by being consistent in terminology and framework.
Modularity rating: 3
While there are some good infographics throughout the text, there are meaningless graphics peppered throughout in an attempt to make the text visually appealing. As it is, the book is a bit text-heavy, despite it being a book about rhetoric and composition! Today's students are visually oriented, so more infographics definitely helps.
Clear, logical organization throughout the text, exploring how we come to writing, how we can write, and the tools and skills needed to write effectively.
As a PDF, the text is solid, with the ability to move to pages easily. It would be helpful to have a hyperlinked sidebar menu so the students can move to sections based on topic instead of page number.
The only grammatical errors are those that were intended to show as examples.
Glynn uses a diverse and wide variety of references throughout the text. Though not a fan of Stanley Fish, I understand using his points for the sake of argument!
I plan to use this text in my first-semester FY writing courses as it is a strong, open-source resource that students can use throughout their college careers and later.
Reviewed by Michele Ren, Associate Professor, Radford University on 5/4/21
The book is certainly comprehensive and provides a glossary; I wish I could give 4.5 because a clickable table of contents would be wonderful. read more
The book is certainly comprehensive and provides a glossary; I wish I could give 4.5 because a clickable table of contents would be wonderful.
Caught a typo pretty early on (page 12 "conclusionn"), but the content itself is accurate and unbiased. Re. accuracy, I especially appreciated that the list of "transition words" is specifically discussed as a way to make transitions within a paragraph rather than between paragraphs. Many texts simply list those words but do not discuss ways of using them and students inevitably will insert a "furthermore" when adding something that is neither further nor more.
Uses specific contemporary detail for writing examples in a way that makes the text relevant for students, but not in a way that it would seem outdated any time soon.
Easy to read, short sections, lots of spacing and bold and graphics to break up chunks of text in ways that are not distracting.
Chapters follow a similar format with subtitles, bulleted information, graphics, and spacing between paragraphs when larger chunks of text are needed to explain a concept. Fonts and font styles (bold, italics) and justification are used consistently from chapter to chapter.
Chapters are short and subdivided in ways that would make creation of handouts or assigning small passages/sections easy.
The placement of thesis and research in different places gives me pause, especially when research is used after an argument is created (I worry about confirmation bias rather than doing research and then formulating a topic), but, the book is set up in a way that sections could be assigned in different order, and the authors address the difficulty in defining one specific writing process in the graphics they provide on pages 12 and 13.
Again, a clickable table of contents would have been so lovely!
These are composition instructors, so errors are minimal. But, again, "conclusionn" page 12 did jump out at me. Also: "Black Lives Matters" should be "Black Lives Matter"
I appreciated the attention to diversity in examples (Black Lives Matter - in spite of the misspelling, Native American traditions), although maybe not college women trying to avoid the "freshman fifteen."
My university has an older OER composition handbook that I have been using for awhile; I am actually considering replacing it with this one because examples are newer and it may work for both freshman courses. I would love to see a clickable TOC, though!
Reviewed by Erica Braverman, Part-time instructor, Portland Community College on 1/12/21
This book is great for a writing class geared toward academic writing. It covers the basics of instructing a first-year student of how to go through the writing process and what they can expect while doing so. I especially liked the section on... read more
This book is great for a writing class geared toward academic writing. It covers the basics of instructing a first-year student of how to go through the writing process and what they can expect while doing so. I especially liked the section on revision, which clearly laid out critical questions the student can ask themself when making decisions. I also liked the attention to different processes, giving students information about what they are and encouraging students to find the one that works for them.
This book has credible, clear information. The information is presented in a non-prescriptive way, giving agency to students to try things out and find what works for them. The authors also include sources for students to do further research on their own if they want.
The book includes cultural, historical and literary examples to explain concepts. The authors were shrewd in choosing cultural references that are relevant to students now but will also age well (e.g., Google). I also appreciated the attention to writing that has real-world relevancy for students, such as writing resumes or a letter or email to a manager. I thought some of the examples used, however, would not be as interesting to students who aren't as focused on academic studies or obtaining a four-year degree (Shakespeare; Moby Dick; latinate used in Abraham Lincoln's speech). I thought the authors missed an opportunity to engage students who might not make writing, research, or academia their career, but are still interested in learning to write and communicate better in real-world situations outside of the classroom.
The authors explain concepts well, but perhaps a bit too thoroughly. The chapters contain long blocks of text that might seem intimidating to beginner-level students. Again, the examples given tend toward "high-culture," and might not help students connect concepts to their lived experiences.
The book is consistent and easy to navigate.
Instructors can break up the information as they want with relative ease.
It's designed with the student in mind, taking them through the writing process step-by-step. The chapter on editing, though, consists of a lot of information on grammar, sentence structure, etc., which students might find overwhelming. I wanted the information to first be more succinct, before getting into the specifics and details.
The text is easy to read and navigate. I especially liked the way the authors explained how the steps of the writing process may not always be linear. They first listed out the steps, and then marked them up in a graphic to show how the order might be different.
The text is clean and clear of errors.
Cultural Relevance rating: 3
I personally would not use this textbook with my community college students because I don't think the examples would particularly interest them or pertain to them (mostly literary, historical, scholarly examples--very few cultural or real-world examples they could relate to their lived experience).
Reviewed by Matthew Chelf, Adjunct Instructor, Portland Community College on 12/9/20
You, Writing! wonderfully covers the whole of the writing process in 170 pages of approachable, audience-friendly language. Like many contemporary texts on first year college composition, You, Writing! stresses writing as a process, not a product.... read more
You, Writing! wonderfully covers the whole of the writing process in 170 pages of approachable, audience-friendly language. Like many contemporary texts on first year college composition, You, Writing! stresses writing as a process, not a product. In addition to covering academic writing, the text also includes other modalities such as professional writing (emails, resumes) and social media postings. What unites the text is a consistent focus on writing as audience-focused.
The text participates in many of the themes you find in first-year college composition texts. With that said, I did not find anything inaccurate or that I would be uncomfortable sharing with students.
In the text’s introduction, the authors seem to anticipate a common criticism of writing, and the humanities in general: why is writing relevant to more lucrative and pursued careers that require a STEM degree? Given the relationship between writing and reading, I found this to be a relevant note to start on, and the authors answer the question “why write?” by demonstrating how many of the skills within writing (critical thinking, communication) transfer to real world applications and careers, like Google for instance. To get their point across, the text is organized in quick, pithy sections laden with different formats that will appeal to students coming of age in the digital era.
The language and sentences are clear and straightforward. There is nothing confusing or complicated. For example, the authors do a great job explicating thesis writing. Often, we teachers treat the components of thesis writing as cumbersome moving parts, but here the elements of a good thesis are three: interesting, limited, specific (32). Using the previous discussion of audience-centered writing, the authors demonstrate in three subsequent subsections how the three qualities of thesis writing play out in unique examples.
The tone, language, and format remains consistent yet dynamic throughout the text. One major theme in particular--audience-focused writing--reminds the reader of previous passages in the text, so as the reader moves forward they integrate new knowledge with previous information. This repetition is wonderful, and each chapter builds upon itself.
I enjoy the brief, concise chapter-and-subchapter format and find them student-friendly. Paragraphs are never more than several sentences. Examples, images, subheadings often follow paragraphs so there is rarely more than 3-4 paragraphs grouped at a time. The table of contents is very thorough, which makes it simple to pick what you want to assign and what you may want to skip. The text is holistic enough, though, that I could see myself assigning the text as a whole.
As I stated, I enjoy the brief, concise chapter-and-subchapter format and find them student-friendly. The chapters build upon each other in a logical fashion. At the end of chapters, there are resources for further reading.
The authors include graphics, charts, bulleted lists, and illustrations to accompany ideas, themes, and lessons in the text without cluttering the page or the meaning. I found the text easy on the eyes and presented in a very streamlined fashion.
I did not find grammar mistakes. In fact, there are even chapters later in the text about grammar.
Sprinkled with references to contemporary life like Twitter, Black Lives Matter, and the intricacies of identity like gender and socio-economic background, part of the success of You, Writing! is that it recontextualizes first year college composition to the current cultural landscape. Moreover, the organization of the text in its streamlined, modular fashion is well suited to the cultural reading style that young students seem to have owing to growing up with the Internet. In other words, I think this text is well suited, culturally, to digitally fluent students.
Reviewed by Charles Prescott, Professor of English, Berkshire Community College on 6/28/20
The text effectively and comprehensively covers the main topics and strategies included in an introductory composition course. I especially appreciate the Basic Writing Process Chart as a graphic introduction of the key steps of the writing... read more
The text effectively and comprehensively covers the main topics and strategies included in an introductory composition course. I especially appreciate the Basic Writing Process Chart as a graphic introduction of the key steps of the writing process, immediately followed by hand-drawn arrows indicating how messy and recursive that process can be. There are also good examples of how to come up with ideas to write about, how to establish organization, and how to revise. The glossary of key terms, like the rest of the text, is both thorough and approachable to guide new college students through the writing process.
The book is accurate in dealing with the subject matter. I did not find any material I would consider inaccurate.
The strategies presented in the text for brainstorming, drafting, and revising are highly relevant and broad enough so that they should not need updating. The sections on research strategies and citation, especially in APA, may need more frequent updating. However, the less-is-more approach to the basics of citation, should make it relatively easy to update in the text. The text presents enough information so that the individual instructor can easily fill in any holes or mention updated strategies while teaching the course.
The clear, approachable writing style the authors use is by far the best feature of this text! Not only is the writing process presented in a clear, step-by-step manner, the text is actually fun and funny to read! Examples of how to brainstorm topics and how to compose drafts of specific types of essays are clear and approachable. I expect my students to get a lot out of this text, and to enjoy reading it as well!
The text uses the Basic Writing Process Chart to create consistency, explaining each of those steps thoroughly with examples. Visual cues like handwritten annotations also help to build a strong sense of consistency throughout the text. Some of the transitions between sections in the Drafting chapter are a bit clunky, but overall the presentation is consistent.
Modularity is a strength of this text. Smaller sections on brainstorming techniques and grammar could easily be inserted into discussion of other composition topics.
For the most part the organization of this text is fine, but including discussion of different rhetorical modes in the Drafting chapter is a bit odd. I would prefer to see discussion of different styles of writing (narrative, informative, persuasive) as separate chapters, rather than listed as part of Drafting. However, I acknowledge that’s more of a personal preference than a real critique.
I did not notice any interface problems.
I did not notice any distracting grammatical errors. The text is clean, clear, and approachable, making it an ideal model of what good writing can do in the context of an introductory composition course.
The text includes some discussion and examples of culturally relevant topics, such a Black Lives Matter. I did not specifically notice Cultural Relevance as a strength or weakness of the text.
I find You, Writing! to be a fun and flexible, unintimidating introduction to composition. Its combination of a playful tone, emphasis on process, and explanation that writing should not be too bound by that process strikes me as just the right mix. I anticipate that the students will find it a very helpful resource, and that I’ll enjoy teaching with it.
Reviewed by Caroline Stanley, Associate Professor, Bridgewater State University on 6/22/20
The text is comprehensive in covering the major topics pertaining to basic writing. It provides many useful tips about the writing process including proofreading, correcting run-on sentences, and overcoming writer’s block. Likewise, the glossary... read more
The text is comprehensive in covering the major topics pertaining to basic writing. It provides many useful tips about the writing process including proofreading, correcting run-on sentences, and overcoming writer’s block. Likewise, the glossary is comprehensive and well-written.
The content appears to be accurate and error-free.
The content is up-to-date and rife with examples that are relevant for the college population. Examples are not likely to become obsolete or else can be easily updated.
Readers will appreciate the fact that the paragraphs are short, and the writing is concise. There is little jargon or technical terminology used and new terms are defined very clearly. The authors provide interesting examples and the writing style is casual, relatable, and humorous.
Consistency rating: 4
The text is consistent in terms of its terminology and framework. Likewise, the writing style remains consistent across the chapters.
The text is modular in that each chapter “stands on its own” and can be assigned separately from the others. Each chapter is useful regardless of the order in which it is assigned and the length of each chapter is manageable.
The text is well-organized and the chapters are presented in a logical order.
Some of the “charts” (see page 45) presented are actually lists of words. These lists would be more effective if displayed in a table.
Grammatical Errors rating: 3
There are some grammatical errors, some pertaining to tense or subject-verb agreement (i.e., “psychologist Abraham Maslow describe,” pg. 19; “The most important section are,” pg. 19). Though these errors do not obscure meaning, they could (and should) be corrected.
The text is inclusive of a variety of races, ethnicities, and backgrounds. It may be of interest to some instructors that, when discussing how to write a strong thesis statement in chapter 5, the author briefly discusses the Black Lives Matters Movement. In doing so, the author provides content that may be especially relevant for those wishing to expose students to the concept of racial bias.
I find the language to be simple and easy to understand. Some may consider it too elementary for a college sample and more suitable for high school readers.
Reviewed by Colin Rafferty, Associate Professor, University of Mary Washington on 6/19/20
Covers the full spectrum of introductory writing studies, including big picture things like generating ideas and organizing them as well as more local issues like style and grammar. A glossary of commonly used terms is helpful, as the discussion... read more
Covers the full spectrum of introductory writing studies, including big picture things like generating ideas and organizing them as well as more local issues like style and grammar. A glossary of commonly used terms is helpful, as the discussion of citations and research. It's a book that's clearly rooted in theory but avoids getting the reader bogged down in it--perfect for the general academic writing class.
Very little in the book is inaccurate; perhaps it might have addressed the emergence of the singular "they" in recent years, but beyond that, the book is almost entirely error-free.
Its focus on the writing process rather than the end product, while still emphasizing its importance, allows the book to stay fresh for generations of students. I was very pleased to see that the book notes the existence of multiple drafts between the first and final ones. Barring a seismic shift in the world of writing pedagogy, this book will remain useful for years to come.
Incredibly accessible to the general audience. The voice is familiar and welcoming without trying too hard to be on the level of the students. As I stated before, it's a book that has done the theoretical work so that the reader doesn't have to get caught up in jargon and esoterica.
The three authors have managed a consistent voice throughout the entire book, and nothing transitions jarringly or confusingly. They remain constant throughout in how they refer to the elements of writing, and at no point do they introduce new knowledge without explaining to the reader just what it means.
Even as I was reading the book, I was thinking about how I could use certain chapters and sections in my existing composition course. The book is easily adaptable to a variety of situations, and the authors are careful to make sure that the chapters, while informing each other, can stand alone, which allows for the professor to use as she sees fit.
Despite the book's potential for modularity, the best way to encounter it is to read it straight through. The ideas follow logically upon one another, and the authors build the sense of writing as a process through their own organization of the text.
Easily readable and clear throughout, even when graphics enter the text.
Nothing that obscures meaning.
Inclusive throughout, whether in the choices of examples--BLM shows up at one point, which is appropriate for my Fall 2020 classes--or in the names used in the text. A good book for all. (Now, about that singular "they"...)
A solid book for the composition classroom. I look forward to adopting it for my general writing seminar this fall.
Reviewed by Katie Durant, Adjunct Professor, Middlesex Community College on 6/17/20
This book covers all the major topics I teach in my class currently. It is written clearly with many interesting examples to help students understand the concepts. The index is very helpful and the glossary in the back defines many of the key... read more
This book covers all the major topics I teach in my class currently. It is written clearly with many interesting examples to help students understand the concepts. The index is very helpful and the glossary in the back defines many of the key terms in an easy to read format.
This book is accurate in dealing with the subject matter. I covers much of what I have taught for years in a clear and comprehensive way. I found no bias or errors (besides one typo).
This book is relevant as it mentions only cultural happenings and figures that are significant like lasting political movements and figures as well as well-read authors. There is one mention of a writer who is referred to as living but is now deceased, but that does not affect the relevance of the text. Because the book focuses on basics, it is unlikely that it will need any content updates besides possibly the mention of the author.
The book demonstrates a relatable voice without using vocabulary and sentence complexity that is out of reach for a developmental or beginning-college level. It is easy to read and has a comfortable pacing. There is little jargon or technical terminology in this book, but where new terms are introduced, the definitions are provided in a comprehensive way.
The book retains its consistency throughout. From the beginning to the end the voice of the author is relatable, and the book's vocabulary is not overbearing.
Because each section of the book is self reliant, the book is modular and each chapter can be used alone or in conjunction with other chapters. The self-contained nature of this book makes it more useful in different classes.
The flow of topics in the text is logical and effective with one topic building onto the previous ones. The only exception is the section on basic grammar skills like making complete sentences. This information is found in the last chapter on proofreading. While proofreading does require these skills, It would be more logical to move this section to the beginning chapters and refer back to the basic grammar in the revising section.
The author was careful to create a simple interface without distracting of confusing diagrams and images. One can navigate it easily.
I only found one typo on the text. The rest of it retains the grammatical standards that it teaches.
This book used examples from real life when making points, and I found these to be culturally relevant, inclusive, and effective. The author mentions the Black Lives Matter movement and discusses the writings of Martin Luther King, Jr. to cite two examples of inclusivity and cultural relevance.
I will be picking up this book to teach a composition course and portions of it for a developmental writing course. Its clear and conversational tone as well as its modularity make it an ideal OER resource for my class.
Reviewed by Matthew Gilbert, Adjunct Instructor, East Tennessee State University on 4/16/20
This book provides a comprehensive approach for all levels of writers for a range of writing projects. The text works effectively in providing a breakdown of all major aspects of composition: how to determine the audience or purpose of the... read more
This book provides a comprehensive approach for all levels of writers for a range of writing projects. The text works effectively in providing a breakdown of all major aspects of composition: how to determine the audience or purpose of the assignment, how to develop a thesis statement and supporting arguments, and how to write a draft and follow through development and revisions from start to finish. The text is targeted towards beginning college writers, though it is not limited to beginners. The text approaches a wide range of assignments/academic tasking, including but not limited to, professional email etiquette, argumentation, and critical analysis. While the book does demonstrate a wide representation of college writing expectations and skills, the generality of it requires instructors to supplement other materials to further develop student understanding beyond the basic levels. The table of contents provides precise detailing of the materials throughout and I found the glossary incredibly useful.
The book is surprisingly accurate and well-composed. The writers demonstrate a wide and thorough understanding of the writing process conventions of language, style, tone, etc., and they provide informative lessons on where to find current formatting instruction. The grammar section of the text is quite brief but effectively introduces students to many of the major areas of concern in academic writing; However, if a teacher wants to focus highly on grammar, supplemental information or a different text would be more beneficial.
Majority of the information provided works universally and provides a strong foundation to students without experience in writing academically or professionally. The text provides a strong overview or how to brainstorm and develop ideas, how to organize and structure an essay around a claim, how to pitch your idea to an audience, how to properly use subordinating clauses, and how to write introductions and conclusions. The authors provide resources for further studies like Online Writing Labs, where students can find up-to-date APA formatting for example. The writing seems contemporary and addressed composition from current pedagogical approaches.
The writer does well to not only instruct students with their precise writing styles and examples but to showcase these lessons through the text writing itself. The writing is concise, concrete, and easy to read. As an example of the clear writing that sets this book apart from more commercial texts: “Some instructors will also call the clause, ‘As I walked down the store’ an introductory phrase that needs a comma after it. Whatever the instructor calls it, the comma needs to be there.” This passage not only provides clear instruction but highlights the authors’ understanding of diverse terminology that teachers may use in the classroom.
The book maintains its terminology and framework throughout the chapters. Each chapter addresses key steps in the writing process, which works comprehensively with previous chapters to build on developed knowledge.
Structurally the book works well in the order that the lessons and chapters are positioned, though I find that students learn better when they have positive examples to learn from. For this reason, I would recommend that proofreading skills are moved closer to the front, but this can easily be addressed with supplemental lessons and instruction. The text works well in order, but it can be adapted to suit the needs of the instructor and the classroom with a little foresight.
The writing process steps are quite organized in a manner that is easy to scaffold. As mentioned in the structure, I think that proofreading could be moved sooner in the text so that students can learn from seeing proper usage. I also feel that the research, plagiarism, and citation section could have been moved closer to the front; however, the text can be adapted to suit the classroom needs with a little planning. The authors make an excellent point that the writing process is not linear; therefore, the text can be taught out of order to a similar effect as teaching from start to finish of the text.
The text was quite legible so I had no difficulty reading lessons or examples. The images and charts are visually appealing and very contemporary. I think the overall approach to text construction works well to appeal to students regardless of their learning types.
The grammar is excellent and works well to instruct students by example!
The writing samples illustrate a diverse range of writers and backgrounds. This will work well to avoid intimidating students, especially beginner writers.
Overall, I find this text to be written with precision. It seems like an appropriate way to approach composition/ writing instruction for beginner writers and writers who need to broaden their range of writing approaches.
Reviewed by Susan Pesti-Strobel, Adjunct Instructor, Linn-Benton Community College on 1/12/20
_You, Writing!_ by Glynn et al. guides the student writer through successful moves of academic writing. This book would be a very useful companion for both students and instructors. It is clear that the writers have extensive experience with... read more
_You, Writing!_ by Glynn et al. guides the student writer through successful moves of academic writing. This book would be a very useful companion for both students and instructors. It is clear that the writers have extensive experience with teaching college composition and, accordingly, they cover the writing process for a collection of generally assigned types of papers in early writing courses. They also provide a multi-modal, visually accessible format with plenty of white space to keep it from an overwhelming experience for student writers. The same student writers get a lot of encouragement to build on what they already know and have practiced during their career so far, but they also get plenty of friendly nudges toward taking it to the next level. The authors offer writing samples, ranging from phrases or sentences to paragraph-length samples to sample essays, each of which is a quite helpful teaching tool. Chapter 9 on revising, one of the tougher concepts in freshman composition classes, is a particularly welcome overview of helpful ways to tackle the final stages of the writing process. The relatively detailed section on style is an especially welcome discussion, again, a concept that often gets scant attention in comprehensive composition textbooks. A useful glossary completes the book. I would be tempted to adopt this textbook for my classes, but the one element that gives me pause is the rather belated discussion of research.
The textbook is readable, clear, and for the most part, error-free. It appears, though, that the promised discussion of comma splices, something I find myself addressing heavily in my classes, is missing (see p. 123 and on).
The content is absolutely relevant and reflects the current take on teaching college composition, but without the danger of becoming obsolete soon. It looks to me that it would be relatively easy to update and implement the text.
The text is indeed written in an accessible language that is easy to comprehend by its intended audience. The authors use technical terminology necessary to the content.
The text is internally consistent in terms of terminology. The visual framework could, however, be more consistent throughout. The style - color, format, etc. - of call-outs could be made more consistent for the whole text.
As with most of us teaching college composition, assigning units from a writing textbooks will usually follow the schedule of actual writing assignments. This text lends itself to short, select reading assignments to complement the curriculum.
Organization/Structure/Flow rating: 3
Overall, the topics are organized in a logical pattern. The one snag for me is the belated discussion of research - it is one of the last chapters. Consider the mantra of college writing across the curriculum: "Research everything!" With that thought in mind, I would prefer this chapter earlier in the book, especially because, and inevitably, the authors do reference the importance of research throughout.
The text is free of significant interface issues. I do suggest a more consistent usage of textboxes throughout, however.
The text is free of grammatical errors.
Even though the text refrains from addressing particularly sensitive social/cultural topics, it provides a good springboard for a variety of topics that can inspire student writers to branch out on their own.
I recommend this text for consideration in freshman composition courses. I am definitely putting it on my list of "promising titles."
Reviewed by Sheri Anderson, Composition Instructor, Colorado State University on 12/24/19
"You, Writing!" comprehensively addresses the basics of writing in a casual, easily-accessible way. It would be an extremely useful textbook in a freshman composition class. It covers a variety of writing genres, as well as some basics that we, as... read more
"You, Writing!" comprehensively addresses the basics of writing in a casual, easily-accessible way. It would be an extremely useful textbook in a freshman composition class. It covers a variety of writing genres, as well as some basics that we, as instructors, often assume that our students already know (yet they often don't), such as how to title your paper and how to annotate a text.
There are many writing samples throughout this textbook which make it a great reference for students. The examples of "high," "casual," and "low" writing styles, and rewrites to make famous excerpts a different writing style, are a smart way to demonstrate to students what academic writing is (and isn't). The lessons on grammar are framed rhetorically by being placed within a chapter about proofreading at the end of the (Ch. 10). I found this textbook to be clearly written and comprehensive in covering the basics of freshman composition.
The copy in this textbook is clean and error-free, which makes it easy to read and understand.
The information in this book is relevant and reliable for composition classes. It is clearly organized, making it easy to use and reference.
This text is particularly clear and easily to read and understand, without trying too hard to be hip and young. Students will appreciate the clear descriptions and examples within the text, as well as the inclusion of an appendix at the end of the textbook, which offers a glossary of terms which they might need to
This text uses a rhetorical framework for teaching writing, while simplifying the basics of tone and genre to make them more accessible for the student writer.
This textbook lends itself to smaller readings within a class curriculum very well. It could be used out of chapter order while still maintaining its integrity, and chapters can be easily broken into smaller, daily readings.
The chapters within this text are well-organized.
This book's text is easy to navigate, and its text and visuals are easy to read both online or as a pdf download.
The text within this textbook is clean and error-free.
This book is relevant across cultural boundaries and makes use of examples that cross a variety of backgrounds.
Reviewed by Kristin Macintyre, Instructor of Composition, Colorado State University on 12/21/19
This text appears in eleven chapters, and each chapter covers an important component in the writing process. The chapters cover basic (but important) steps such as defining audience and purpose (chapter 3), finding a topic (chapter 4), and writing... read more
This text appears in eleven chapters, and each chapter covers an important component in the writing process. The chapters cover basic (but important) steps such as defining audience and purpose (chapter 3), finding a topic (chapter 4), and writing a thesis statement (chapter 5). In addition, the text acknowledges writing in different modes (or genres), such as persuasive writing, informative writing, and professional writing. The text also covers brainstorming, drafting, editing, revising, and organizing, as well as citation and research strategies and gives plenty of specific tips on engaging with meaningful writing practices.
I didn't notice any glaring errors!
I think the items in this textbook are very relevant. The concepts are simple yet foundational. There are some links to additional resources that I can see changing over time, but I do appreciate the additional references and plan to use them! (Thinking here about the links to Purdue OWL slides/videos on page 23). Overall, I think the text is relevant, and where it makes outside reference, the text is easily able to be updated or modified.
I found this textbook very clear. The text does a nice job delivering its points in a concise manner, and it doesn't require the reader to infer meaning. Each chapter is complete with clear headings and digestible paragraphs, and the text makes frequent use of examples to illustrate its points. I think that this text would prove accessible for many students in the first-year composition classroom, regardless of their writing proficiencies.
I found this textbook very consistent. At no point did I feel that the quality of the text was compromised, and I do appreciate the consistent tone throughout. Overall, I think the text is wonderfully self-contained and does not require much modification or elaboration in any of its chapters.
I very much plan to borrow portions of this textbook. I think its ability to be divided and adapted to other lessons is a particular strength, since I am often looking to scaffold and grow my own lessons. I've already begun to mark impressive/clear examples, definitions, and explanations that I'm excited to invite into my classroom next semester.
Organization is another strength of this text. This, of course, goes hand-in-hand with the text's clarity. As I mentioned above, I'm impressed by the text's ability to divide writing into digestible, understandable components. Nothing here feels convoluted or unnecessarily complex. I enjoyed the logic of the book and think its chapters are clear and easily accessible. This also makes jumping around the book easy--a quality that lends itself to both teachers and students of writing.
The formatting of the textbook does feel a bit elementary or unthoughtful at times. There are just a few diagrams that are hand-drawn, which makes a few spots in the book feel a bit underdeveloped. Otherwise, the interface is very workable.
I didn't notice any grammatical missteps.
Though I'm not sure this book would be considered culturally inclusive, I certainly did not find it culturally exclusive. Its focus is primarily the writing process, and its examples do not venture into culturally offensive territory. I would feel very comfortable assigning this textbook on diverse campuses.
I really enjoyed this textbook and am planning to borrow lots of material from it! Thank you to the authors; I've struggled to find a book that feels adaptable to my courses. The information here feels relevant, consistent, and complete. I will be recommending the book to my colleagues!
Reviewed by Jessica Kane, Assistant Professor, Michigan State University on 11/14/19
The book covers the major steps for academic writing, and while it had some examples of non-academic sources, it seemed to focus pretty overwhelmingly on "essays" in various formats. That's exactly what some programs want, though a bit limited for... read more
The book covers the major steps for academic writing, and while it had some examples of non-academic sources, it seemed to focus pretty overwhelmingly on "essays" in various formats. That's exactly what some programs want, though a bit limited for others.
I generally found the content to be accurate
The book steers away from examples that will quickly become obsolete, and uses writing from a variety of time periods to help illustrate its point.
The definitions of different terms at the beginning of the chapters is especially helpful.
Consistency rating: 3
I was surprised to find that the text devoted (for example) eight pages to audience and 40-something pages to specific grammar details. While the organization went from higher-order concerns to lower-order concerns, meaning that all the editing and grammar information came towards the end, it felt lopsided in that respect. The chapter about research/finding sources came at the very end, perhaps because the authors were trying to make the discussion of organization, argument, audience, etc. relevant for projects that don't involve research, but that also surprised me.
The different sections are well-contained and easily readable.
As with consistency, I found the amount of space given to different elements of writing to be strange. The text is set up to be chronological, to take the reader through the steps of writing, beginning with audience and ending with proofreading. The first eight chapters flowed logically from one to the next, the ninth and tenth chapters ("Editing" and "Proofreading") came at a chronologically logical time but just took up so much space, and the eleventh chapter ("Research Process") seemed strangely tacked on to the end
Text interface is clear
The book's grammar is sound
The text did a good job bringing in multiple voices
An overall strong text, particularly for classes or programs that are very focused on teaching students academic writing. It generally did a good job explaining why different elements of writing and the writing process matter, it used both professional and student writing examples, and it is written to be easy to read. My major critique is the overwhelming focus on academic writing, which is an important element of first-year writing courses but not (I believe) the only element. The "professional writing" section is limited and less helpful, I would generally point students to other resources when we discuss professional writing.
Reviewed by Megan Morris, Adjunct professor, Richard Bland College on 10/16/19
The textbook thoroughly covers the subject of writing, including differences between high school and college writing, generating ideas, developing a thesis, different modes of paragraph development, research and citation, and sentence skills. The... read more
The textbook thoroughly covers the subject of writing, including differences between high school and college writing, generating ideas, developing a thesis, different modes of paragraph development, research and citation, and sentence skills. The amount of space devoted to these areas is not e even, however. While much detailed attention is given to the specific terminology of Greek logic, for example, the text might have benefited from more extensive concrete examples of critical reading and how it plays out in practice in student writing. While I really liked the sample annotations of the poems, many student writers in introductory English classes are working with prose rather than poetry. Furthermore, simply seeing the annotations would not necessarily help struggling students see how to write an essay or a paragraph that develops their critical reading of the text. Likewise, I would have liked to see more concrete examples of paraphrasing and introducing quotations later in the text; the section that discusses those issues seemed somewhat abbreviated, and those are typically major areas of student concern. All of that being said, however, the textbook's coverage of most areas of first-year writing was quite comprehensive, and the introduction of a few outside texts would easily remedy gaps such as the one I mentioned above.
I observed no problems with the text's accuracy, and I also noticed no bias in the way that it's written.
The text is up-to-date, including the most recent changes in MLA formatting, and --particularly as the conventions of English don't change very fast--I don't foresee any difficulty with updating this textbook as necessary. The social and cultural references I noticed in the textbook (such as Twitter and Steven Colbert) are up-to-date and seem likely to resonate well with students for some time to come.
The language of the textbook is generally very clear and easy to follow. I see numerous efforts throughout to make readings and examples relevant and accessible to students, and the authors also integrate a variety of useful charts and diagrams for students who prefer to think graphically.
In a few places, I did have a few concerns about clarity. In the chapter on argumentation, for instance, some of the distinctions made between different types of argument seemed to specific or arcane to be particularly useful to many English 100 and English 101 student. While distinguishing between inductive and deductive reasoning is very useful, for instance, distinguishing between "rhetorical argument" and "academic argument" seems a bit superfluous for the target audience. While that particular section is short, it distracts students a bit from the major issues at hand.
While the text generally lays out clear steps--the diagrams that outline writing processes are particularly nice--a few of the lists of steps seem somewhat cumbersome. In the Critical Reading chapter, for instance, the number of steps may be intimidating to many students.
The textbook is consistent throughout; I noticed no disparities in the use of terminology, for instance.
While the chapters themselves are long, they include useful divisions throughout, all of which are hyperlinked from the menu. It would be easy for an instructor to hyperlink only certain sections of the chapter for use in class. The sections seemed to stand quite well independently; it would be easy, for instance, to read the chapter on the writing process before the one on argumentation.
Generally, the book's organization is logical and in keeping with the typical flow of college composition textbooks. The only major exception was the chapter on the writing process. I'd at first thought that the editors had placed the chapter on argumentation first because it might cover issues like thesis and topic sentences, but that isn't the case;those topics appear most clearly--and, importantly, most accessibly for student writers--in the section on the writing process. I did feel that following the textbook in sequential order would result in students writing an essay before they'd been fully prepared to do so. I would be more inclined to place "The Writing Process" immediately after "Critical Reading," then assign the chapter on argumentation immediately before the discussion of the research process. That being said, however, it's easy to separate chapters into their component sections and assign them to fit smoothly within the broad structure of the course.
The text's interface looks really strong. I particularly liked the way that the text integrates links to a variety of media, including YouTube videos, to help student readers further explore concepts that they find either interesting or difficult.
I observed no major grammatical problems or typos.
The textbook appears to me to to be inclusive, and I didn't observe any issues with cultural sensitivity. Both issues are important to me because my college's student body is very diverse.
It's worth noting that I'd originally considered assigning this textbook for a developmental class, but I think that it's pitched too high. It would work better in the regular freshman English sequence.
Reviewed by Erica Heim, Graduate Employee / Composition Instructor, University of Oregon on 6/14/19
This text outlined all basic steps to the writing composition process, and then some. The entirety of the traditional writing process was outlined, from reading to brainstorming to organizing to drafting to revising and proofreading, but it... read more
This text outlined all basic steps to the writing composition process, and then some. The entirety of the traditional writing process was outlined, from reading to brainstorming to organizing to drafting to revising and proofreading, but it acknowledged that these stages can change order or recur; it just depends on the student. It also provided a thorough look at citations in different formats.
Besides a few intentional incomplete sentences (I believe constructed as a colloquial mechanism to relate to the pedestrian reader), the book was accurate both in content and in style.
This text is absolutely relevant to our era, and looks ahead to where we are going. It makes explicit the significance of writing in many different spheres, including social media posts and cover letters for resumes. This ubiquitous applicability ensures that the student may readily connect lessons to his or her everyday life.
The clarity might be what I appreciated most about this book. Some texts leave the student to infer their meanings, but this one made lessons crystal clear. In its clarity this text is also widely accessible, which is significant for students whose first language is not English or for whom high school English classes did not provide them with an adequate introductory education. Overall the clarity of this book makes it ideal for teaching in first-year college composition courses.
This book was certainly consistent. There were no surprises in any chapters, and students can follow along easily where the book is taking them.
The modularity is another thing I really appreciated about this text. Having sections with subsections makes it easier as an instructor to reconfigure reading assignments and construct a lesson out of several different (but relevant) subsections. Also each section was a feasible length so that different lessons could be combined without the reading assignment being too time-consuming.
Organization can always be improved, but the way this text presented its ideas was logical and clear. Readers can follow along easily without getting lost or needing to reference back to other sections.
This text's interface was easily navigable.
As mentioned previously, the grammar and syntactical structure of this text was 'correct' for the most part. There were a few instances of incomplete sentences or colloquial expressions, but those were likely intentional as a way to underscore a point or relate to the student reading.
This book was not culturally offensive. I am hyper-aware of those kinds of instances wherein an implicit cultural bias is made, and I am always looking for those instances - whether consciously or not. This text did not raise any alarms.
Overall this text was both accessible for students and moldable for teachers. It covers the basics of writing composition in college and demonstrates not only that anyone is capable of writing, but also that everyone is already writing in some way in their lives. It was crystal clear in communicating the processes of reading and writing, and also covered the ever-important topic of citations quite thoroughly. With a plethora of examples, this text illustrated the different shapes writing can take, and the different mechanisms writers can choose to employ. Ultimately, this text is thorough in content, accessible in style, and organized in such a way that an instructor can make it her own.
Reviewed by Margaret LaFleur, Instructor, Minnesota State on 5/29/19
This was quite comprehensive for a general overview of Composition. The authors don't get too deep into any given style of essay, which is helpful for instructors designing their own courses as it would allow them to build off of the general... read more
This was quite comprehensive for a general overview of Composition. The authors don't get too deep into any given style of essay, which is helpful for instructors designing their own courses as it would allow them to build off of the general examples. It also covers the Research Essay, which is key for any comprehensive Composition guide.
The authors took obvious care to write an accurate guide. There are a few instances that are accurate, if brief. The grammar chapters, for instance, are helpful but not overly detailed. This makes it helpful as a reference or starting point, but may not address all of student concerns. However, this would just require instructors to supplement, as all the information is accurate.
Good writing is somewhat timeless, even as language and styles evolve. There is a lot of discussion of process, which is the timeless aspect of good writing. Students need to be encouraged to work through the act of writing, not get hung up on a perfect finished process. In this sense the book is very relevant and helpful.
The authors make an evident effort to be clear and direct in the writing. It is definitely accessible to a wide range of readers. Additionally the authors take time to define words and ideas for students. For example, when discussing style they take time to explain "denotation" and "connotation" which are great concepts (and vocabulary!) words for students to learn as they are also learning to write.
Very consistent! In addition to a similar tone and framework the book also includes many familiar listing techniques and terminology that is common to other Composition books out there.
Like many Composition books this textbook follows the general outline of a Composition course. It starts at the beginning of the writing process, discusses drafting, then editing, and includes the Research Essay at the end of the book. These are broken up into smaller sections which would be easy to break down and assign. Generally the breakdown makes the most sense along the chapter breaks, as the chapters are clearly designed to be read in whole.
As noted above it follows an organizational pattern very familiar to Composition guides. Nothing ground breaking, but that's for the best.
I had no trouble navigating this book, and appreciated the use of simple and relevant images when they were included. The glossary and index help with the navigation as well.
Luckily the grammar is great, or it couldn't serve as a resource for those still learning grammar!
Because the language is straight forward and clear there are no accidental insensitive or offensive comments included. There are modern or current references, so it doesn't feel like students are reading dated work.
This is an excellent overview of Composition. It would require supplemental material and examples, I believe, but gives an instructor a very comprehensive basis to build off of.
Reviewed by Rebecca Owen, Adjunct Instructor , Chemeketa Community College on 5/6/19
This text is an excellent and conversational approach to college writing. It covers all the necessary topics, from styles of writing to grammar. The examples it uses are interesting and current, which makes it easy to read and follow. The glossary... read more
This text is an excellent and conversational approach to college writing. It covers all the necessary topics, from styles of writing to grammar. The examples it uses are interesting and current, which makes it easy to read and follow. The glossary in particular is quite effective! I also thought the explanations on logos, ethos, and pathos were well-defined for this level of writing student.
Nothing concerning in terms of accuracy and bias. This text could be adapted to suit any number of college composition courses.
Subject-wise, this book could be timeless. Some of the examples used (like in the grammar explanation chapters) were references to current pop culture events and figures. This could be something edited and shaped in future editions.
Very clear, very straightforward writing. It felt accessible, and it was written in such a way that might make a student nervous about writing feel more comfortable. The conversational style was a strength of this text.
Terminology and framework were acceptable. Some chapters might have benefited from explanations or activities to help boost students' understanding (especially in sentence types in the grammar sections).
Short, specific chapters that were easy to follow. I would definitely consider assigning portions of this text as supplementary reading for an online class, for instance.
The entire book is presented in an easy to read and follow fashion. The graphics are a nice touch that give it a bit of fun and personality, too.
I read this text on my iPad, and I had no trouble navigating through its entirety. Clear, streamlined writing that looked nice on the page.
I didn't see anything alarming in terms of grammatical errors.
Yes, this is definitely true--one example made mention of Trayvon Martin and Black Lives Matter in sample paragraphs. Others used songs or celebrities as subjects of sample essays and paragraphs. It felt relevant to this current era, and I think students would be comforted by how relevant it is.
I really liked how accessible and friendly this textbook seemed to me as the reader. Clear, specific explanations go a long way to make the writing process less of a mystery and more engaging and fun.
Reviewed by Tiffany Duet, Instructor, Nicholls State University on 4/29/19
The text includes pertinent content regarding writing processes and modes of writing. While it does an adequate job of explaining concepts regarding argumentation, the text neglects to provide logical fallacies (specifically ad populum) in... read more
Comprehensiveness rating: 3 see less
The text includes pertinent content regarding writing processes and modes of writing. While it does an adequate job of explaining concepts regarding argumentation, the text neglects to provide logical fallacies (specifically ad populum) in explaining methods of persuasion. Furthermore, some example essays in Chapter 7 lack the sophistication which is required in college-level assignments. Commentary on more challenging modes such as rhetorical and literary analysis, as well as research-based persuasion, seems underdeveloped. The text lacks an index but does include an extensive and informative glossary.
Overall, content concerning rhetorical strategies and writing style is accurate and informative. However, citations in examples of annotated bibliographies do not follow current APA or MLA guidelines, and the text includes other errors in MLA citation format.
Overall, the content is contemporary. A few examples which do pertain to the targeted age group may become obsolete within a few years. Yet, these examples should be relatively easy to update as they are isolated.
The authors avoid using advanced academic jargon. Terminology concerning the writing process is easily accessible to beginning composition students. Writing style is straight-forward and even conversational at times.
While the use of quoted material is not consistently formatted throughout the text, authors do use terminology consistently. Authors effectively use a “basic writing process chart” as both a visual aid and an organizational framework for content.
The text is divided into readable sections with appropriate heads and subheads.
The text is organized clearly around its “basic writing process” concept. Using running heads with chapter titles might help readers better comprehend the text’s organization.
The text includes helpful links to online resources. However, the “back button” returns the user to the table of contents instead of the pages containing the hyperlinks. This problem would be remedied if hyperlinks opened supplementary material in new windows. In addition, I discovered at least one invalid URL. Usability could also be improved by linking chapters on the table of contents to their corresponding pages.
While the text includes a few spelling/typographical errors, it is grammatically sound, overall.
The authors make a clear effort to include examples which are culturally inclusive. No offensive or insensitive material was detected.
The textbook does a very good job of showing the real processes of writing, messiness and all. This content should make those who struggle with the process comfortable in their own efforts to acquire or hone writing skills. Its readability will also prove helpful for the beginning composition student.
Reviewed by Jennifer Wilde, Adjunct instructor, Columbia Gorge Community College on 12/14/18
This book covers all the stages of a writing project, from determining the audience and purpose of a writing assignment, to developing a thesis statement and proofreading the final revision. It is geared to the beginning college writer and... read more
This book covers all the stages of a writing project, from determining the audience and purpose of a writing assignment, to developing a thesis statement and proofreading the final revision. It is geared to the beginning college writer and includes how to approach various assignments/academic tasks: emailing a professor about a missed quiz, constructing a literary argument, arguing a political position. Because it is so comprehensive and is generalist in its approach, there is not much time to dive deeply into any particular approach or assignment; however, because it is concisely written, the authors manage to give advice about just about everything an undergraduate may be asked to write, with a few exceptions. These include the general analytic essay, and the case report. The former assignment is useful for college writers because unlike the narrative or persuasive essays, it forces them to write with a specifically academic tone and to rely on data and logic. The book has an incredibly useful glossary, and the tablet of contents is extremely detailed.
The book is highly accurate. The writers are knowledgeable about the writing process, conventions of English, style, and where to locate up-to-date MLA and APA formatting information. The section on run-ons and sentence fragments is brief but informative. The list of subordinating conjunctions is not comprehensive. I find the phrase "dependent word" to be easier to use with writing students, but that's just a preference. The word "however" is listed as a conjunctive adverb, which it is, but not as a subordinating conjunction, which it also is (as in the sentence "However you look at it, English grammar is confusing". ) I think this whole grammar section is rather brief, trying to teach sentence skills in a few dozen pages; however, if it is meant as a review of the material for students who presumably have already learned it in a lower level class, it may be sufficient. (That "however" functions as a conjunctive adverb.) The passage of high versus low style is interesting, and not something I've seen before in writing texts. As opposed to the section on grammar, this part of the style section seems to go on too long.
Most of the material is timeless: how to generate ideas, how to organize an argument, how to pitch your writing to the audience and purpose, how to use semi-colons, how to approach introductions and conclusions, to name a few important sections. The authors helpfully provide resources such as the Online Writing Labs for students to locate and use as needed for information that is likely to change, such as the latest APA formatting rules. The writing samples feel very contemporary and not dated. (Well, except for the Gettysburg address, but that's a classic.)
The authors really lead by example here. The writing is unfussy, crystal-clear, highly specific and easy to read. Here is an example of the fine writing that sets this book apart from the oodles of writing books: "The technical way we use the word “argument” in writing simply means offering a written text into an ongoing debate with the hope of securing agreement among people of good will who currently disagree with you or hold a different view. This is the nature of deliberative democracy..." This passage exemplifies the way the authors define their terms as they go along; nothing feels like jargon because they explain their word choices.
The book is consistent in its terminology and the way the chapters are framed. Each chapter pertains to a step in the writing process. I have a small quibble with this because all the grammar and sentence skills are lumped into the chapter on proofreading, which seems too late.
It makes sense to read this book in order for the most part. I would recommend reading the section on proofreading earlier, so that writers can look at good sentences before they generate their own (that may just be me.) However, it is definitely possible to assign one chapter at a time and it is not strictly necessary to read them in order. Some students will not need to read about high and low style, while others may want to skip the section on ethos, logos and pathos (they shouldn't skip it, but if they aren't dealing with rhetoric it may not be necessary.)
I like how it is organized along the steps of the writing process: exploring, generating a thesis, writing, revising, proofreading, etc. The section on grammar perhaps should come a little earlier, and the section on research, citation and plagiarism also feels like it comes rather late in the process. However, the authors point out early in the book that the process is not linear, and student writers often loop back to where they started as research or writing alters their point of view.
I had to blow it up quite a bit to make the text legible. This was not difficult, however. The images and handwritten charts are charming and informative and they are visually pleasing. Navigation is no problem. I love the index and glossary!
The grammar is impeccable, as it should be!
The student writing samples appear to have been drawn from a diverse group of writers.
It is beautifully written. It seems just right for the young, early college writing student. It is too generalized to serve as an advanced writing text for a specific discipline. I would recommend that the section on conventions be turned into an appendix - it doesn't fit neatly into "proofreading" and it is more useful as a reference than as a chapter.
Reviewed by Michael Albright, Assistant Professor, MnSCU on 10/24/18
This text covers a range of composition and rhetoric topics, while allowing for the convenience of selecting concerns that are most relevant to particular courses or students. read more
This text covers a range of composition and rhetoric topics, while allowing for the convenience of selecting concerns that are most relevant to particular courses or students.
The authors are careful to attribute their sources and do so in a way that provides clear modeling for readers. The book is polished and accurate.
The text is refreshing in its relevance and timeliness. The authors include common cultural and social references to reinforce their ideas and main topics.
One of the text's virtues is its accessibility. It is crafted for students and addressed to readers in a non-threatening and approachable way.
The text maintains consistency in terms of formatting and content.
The text is blocked into chapters and subsections, and the Table of Contents allows for easy redirection. There are some rather large blocks of prose that span for several pages at a time, which could prove daunting for students who are not prepared or equipped to pore over large swaths of text.
The overall organization is logical and intuitive.
The text is navigable and free of any technical errors or distortions. Some of the work's most appealing aspects are its authentic screenshots, markups, and charts.
The text is cleanly written and polished.
The text is geared toward multiple readers of diverse backgrounds. It is neither biased nor insensitive.
You, Writing! provides a refreshing and accessible approach to first-year composition, as it sets out to present a range of useful and translatable concepts in a disarming manner. Students and instructors will benefit from clearly defined sections and authentic examples, which supplement extensive commentary on rhetorical issues ranging from thesis development to Anglo-Saxon or Latinate language use.
This text would serve as a fine primary reader for composition students, while certain sections would prove immensely valuable as supplementary content give the depth of the book as a whole.

Reviewed by Zachary Canter, Adjunct Faculty, East Tennessee State University on 10/10/18
The table of contents is very detailed, and a helpful glossary is included at the end of the book. A chapter on using logic and reasoning and avoiding logical fallacies would be helpful. There is no index. read more
The table of contents is very detailed, and a helpful glossary is included at the end of the book. A chapter on using logic and reasoning and avoiding logical fallacies would be helpful. There is no index.
Content Accuracy rating: 3
The content is both accurate and unbiased; however, the discussion of sources (pp. 138-143) is inadequate. Sources are only classified as “excellent,” “good,” and “other,” with very little information on how to evaluate them. Peer-reviewed journal articles are only briefly mentioned, and the quality of information from library databases over Internet search engines is not stressed enough.
The content of the text is relevant, and most examples come from classic literature, so they will not become dated. Writing is explored in a way that balances the use of technology with traditional methods.
The text is very accessible, being conversational and helpful in tone. The informative writing example, “What I Did on My Summer Vacation,” did seem somewhat elementary for a college text (pp. 53-54). The other examples were good, but I would have liked to have seen more, including a sample research paper.
Terminology is consistently used and defined throughout the text, and there is a logical framework to the whole.
The text is very adaptable to any freshman college or high school composition course. Readings on the writing process would work best if assigned chronologically, but each chapter could potentially stand on its own or be incorporated with additional readings.
The text is well-organized and offers a good overview of the writing process (especially planning).
The interface is adequate. An interactive table of contents with internal links to chapters and sections would be convenient. Links to outside sources work, but all links to the Purdue OWL only go to the homepage instead of the particular reference cited.
Grammatical Errors rating: 2
The text contains multiple minor errors, which is somewhat problematic for a writing textbook that stresses the need for editing. For example, “hear” should be “heard” (p. 11), “conclusion” is misspelled twice (pp. 12-13), “your” should be “you” (p. 20), there is an unnecessary parenthesis (p. 41), book titles are not italicized (p. 53), the word “to” should come after “Plato” (p. 54), “an” should be “and” (p. 57), there should be a comma instead of a period before “sin” and “put” should be capitalized (p. 60), there are problems with parallelism (pp. 69 and 71), the word “one” (for “tone”?) inside the parentheses of point 8 does not make sense (p. 81), the first sentence under the subheading “Style and Clarity” is incomplete (p. 91), there is a missing period (p. 96), “live” should be “life” (p. 100), and there is an extra indentation (p. 140). In addition, there is some inconsistency in the use of the Oxford comma.
The text is culturally sensitive, inoffensive, and inclusive. In addition, it is refreshingly apolitical, focusing on the kinds of writing students will need in their college courses and careers, rather than hot-button debates, activism, or extreme political correctness.
This book offers an excellent overview of the writing process, explains terms well, and maintains a very friendly tone throughout. Unfortunately, there are numerous minor errors in grammar, spelling, and punctuation, which some careful editing would correct. As a composition textbook, it would benefit from a chapter on using logic and reasoning, while the chapter on research needs some further development.
Table of Contents
	Chapter One: Why Write?
	Chapter Two: A Writing Process for Every Writer
	Chapter Three: Defining Audience and Purpose
	Chapter Four: Exploring: Finding a Topic
	Chapter Five: Writing a Thesis
	Chapter Six: Organizing
	Chapter Seven: Drafting
	Chapter Eight: Revising
	Chapter Nine: Editing
	Chapter Ten: Proofreading
	Chapter Eleven: Research Process

Ancillary Material
About the book.
This text is meant to be used in any first year College Composition class or as a general guide to college writing. The book focuses on writing as a process, not a product. The goal is to help students discover their own writing process, tryin g out different methods and strategies to find what works best for them
About the Contributors
Alexandra Glynn has been teaching English for about ten years. She holds an M.A. in English Literature from St. Cloud State University. She sometimes publishes about teaching English in the Minnesota English Journal. She also translates lyrics into English as well.
Kelli Hallsten-Erickson has been teaching developmental writing, Composition I and II, and a variety of literature courses at the two-year level for fifteen years. She is currently at Lake Superior College, encouraging student s to stay warm during the long winter by keeping their fingers burning across their keyboards, constructing interesting essays.
Amy Jo Swing has been teaching writing and English since 1993. She holds a B.A. in English and Creative Writing from Purdue University and an M.F.A. in Poetry Writing from Texas State University San Marcos. She teaches all manner of writing at Lake Superior College in Duluth, Minnesota, where she is also a writer of poetry and middle grade fiction
Contribute to this Page
We will keep fighting for all libraries - stand with us!
Internet Archive Audio

	This Just In
	Grateful Dead
	Old Time Radio
	78 RPMs and Cylinder Recordings
	Audio Books & Poetry
	Computers, Technology and Science
	Music, Arts & Culture
	News & Public Affairs
	Spirituality & Religion
	Radio News Archive


	Flickr Commons
	Occupy Wall Street Flickr
	NASA Images
	Solar System Collection
	Ames Research Center


	All Software
	Old School Emulation
	MS-DOS Games
	Historical Software
	Classic PC Games
	Software Library
	Kodi Archive and Support File
	Vintage Software
	CD-ROM Software
	CD-ROM Software Library
	Software Sites
	Tucows Software Library
	Shareware CD-ROMs
	Software Capsules Compilation
	CD-ROM Images
	ZX Spectrum
	DOOM Level CD


	Smithsonian Libraries
	FEDLINK (US)
	Lincoln Collection
	American Libraries
	Canadian Libraries
	Universal Library
	Project Gutenberg
	Children's Library
	Biodiversity Heritage Library
	Books by Language
	Additional Collections


	Prelinger Archives
	Democracy Now!
	Occupy Wall Street
	TV NSA Clip Library
	Animation & Cartoons
	Arts & Music
	Computers & Technology
	Cultural & Academic Films
	Ephemeral Films
	Sports Videos
	Videogame Videos
	Youth Media

Search the history of over 866 billion web pages on the Internet.
Mobile Apps
	Wayback Machine (iOS)
	Wayback Machine (Android)

Browser Extensions
Archive-it subscription.
	Explore the Collections
	Build Collections

Save Page Now
Capture a web page as it appears now for use as a trusted citation in the future.
Please enter a valid web address
	Donate Donate icon An illustration of a heart shape

The basics of essay writing
Bookreader item preview, share or embed this item, flag this item for.
	Graphic Violence
	Explicit Sexual Content
	Hate Speech
	Misinformation/Disinformation
	Marketing/Phishing/Advertising
	Misleading/Inaccurate/Missing Metadata


plus-circle Add Review comment Reviews
10 Favorites
Better World Books
DOWNLOAD OPTIONS
No suitable files to display here.
IN COLLECTIONS
Uploaded by station54.cebu on January 22, 2022
SIMILAR ITEMS (based on metadata)

	Writing, Research & Publishing Guides


Enjoy fast, free delivery, exclusive deals, and award-winning movies & TV shows with Prime Try Prime and start saving today with fast, free delivery
Amazon Prime includes:
Fast, FREE Delivery is available to Prime members. To join, select "Try Amazon Prime and start saving today with Fast, FREE Delivery" below the Add to Cart button.
	Cardmembers earn 5% Back at Amazon.com with a Prime Credit Card.
	Unlimited Free Two-Day Delivery
	Streaming of thousands of movies and TV shows with limited ads on Prime Video.
	A Kindle book to borrow for free each month - with no due dates
	Listen to over 2 million songs and hundreds of playlists
	Unlimited photo storage with anywhere access

Important:  Your credit card will NOT be charged when you start your free trial or if you cancel during the trial period. If you're happy with Amazon Prime, do nothing. At the end of the free trial, your membership will automatically upgrade to a monthly membership.

Buy new: $10.99 $10.99 FREE delivery: Tuesday, Feb 27 on orders over $35.00 shipped by Amazon. Ships from: Amazon.com Sold by: Amazon.com
	Free returns are available for the shipping address you chose. You can return the item for any reason in new and unused condition: no shipping charges
	Learn more about free returns.
	Go to your orders and start the return
	Select the return method

Buy used: $9.98
Fulfillment by Amazon (FBA) is a service we offer sellers that lets them store their products in Amazon's fulfillment centers, and we directly pack, ship, and provide customer service for these products. Something we hope you'll especially enjoy: FBA items qualify for FREE Shipping and Amazon Prime.
If you're a seller, Fulfillment by Amazon can help you grow your business. Learn more about the program.
Other Sellers on Amazon

Download the free Kindle app and start reading Kindle books instantly on your smartphone, tablet, or computer - no Kindle device required .
Read instantly on your browser with Kindle for Web.
Using your mobile phone camera - scan the code below and download the Kindle app.

Image Unavailable

	To view this video download Flash Player


Follow the author

College Essay Essentials: A Step-by-Step Guide to Writing a Successful College Admissions Essay Paperback – July 1, 2016

Purchase options and add-ons
	Book Description
	Editorial Reviews

The #1 resource for writing an amazing college essay to help get into your dream school!
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1. Have you experienced significant challenges in your life?
2. Do you know what you want to be or do in the future?
With these questions providing the building blocks for your essay, Sawyer guides you through the rest of the process, from choosing a structure to revising your essay, and answers the big questions that have probably been keeping you up at night: How do I brag in a way that doesn't sound like bragging? and How do I make my essay, like, deep?
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The Loss of Things I Took for Granted
Ten years into my college teaching career, students stopped being able to read effectively..
Recent years have seen successive waves of book bans in Republican-controlled states, aimed at pulling any text with “woke” themes from classrooms and library shelves. Though the results sometimes seem farcical, as with the banning of Art Spiegelman’s Maus due to its inclusion of “cuss words” and explicit rodent nudity, the book-banning agenda is no laughing matter. Motivated by bigotry, it has already done demonstrable harm and promises to do more. But at the same time, the appropriate response is, in principle, simple. Named individuals have advanced explicit policies with clear goals and outcomes, and we can replace those individuals with people who want to reverse those policies. That is already beginning to happen in many places, and I hope those successes will continue until every banned book is restored.
If and when that happens, however, we will not be able to declare victory quite yet. Defeating the open conspiracy to deprive students of physical access to books will do little to counteract the more diffuse confluence of forces that are depriving students of the skills needed to meaningfully engage with those books in the first place. As a college educator, I am confronted daily with the results of that conspiracy-without-conspirators. I have been teaching in small liberal arts colleges for over 15 years now, and in the past five years, it’s as though someone flipped a switch. For most of my career, I assigned around 30 pages of reading per class meeting as a baseline expectation—sometimes scaling up for purely expository readings or pulling back for more difficult texts. (No human being can read 30 pages of Hegel in one sitting, for example.) Now students are intimidated by anything over 10 pages and seem to walk away from readings of as little as 20 pages with no real understanding. Even smart and motivated students struggle to do more with written texts than extract decontextualized take-aways. Considerable class time is taken up simply establishing what happened in a story or the basic steps of an argument—skills I used to be able to take for granted.
Since this development very directly affects my ability to do my job as I understand it, I talk about it a lot. And when I talk about it with nonacademics, certain predictable responses inevitably arise, all questioning the reality of the trend I describe. Hasn’t every generation felt that the younger cohort is going to hell in a handbasket? Haven’t professors always complained that educators at earlier levels are not adequately equipping their students? And haven’t students from time immemorial skipped the readings?
The response of my fellow academics, however, reassures me that I’m not simply indulging in intergenerational grousing. Anecdotally, I have literally never met a professor who did not share my experience. Professors are also discussing the issue in academic trade publications , from a variety of perspectives. What we almost all seem to agree on is that we are facing new obstacles in structuring and delivering our courses, requiring us to ratchet down expectations in the face of a ratcheting down of preparation. Yes, there were always students who skipped the readings, but we are in new territory when even highly motivated honors students struggle to grasp the basic argument of a 20-page article. Yes, professors never feel satisfied that high school teachers have done enough, but not every generation of professors has had to deal with the fallout of No Child Left Behind and Common Core. Finally, yes, every generation thinks the younger generation is failing to make the grade— except for the current cohort of professors, who are by and large more invested in their students’ success and mental health and more responsive to student needs than any group of educators in human history. We are not complaining about our students. We are complaining about what has been taken from them.
If we ask what has caused this change, there are some obvious culprits. The first is the same thing that has taken away almost everyone’s ability to focus—the ubiquitous smartphone. Even as a career academic who studies the Quran in Arabic for fun, I have noticed my reading endurance flagging. I once found myself boasting at a faculty meeting that I had read through my entire hourlong train ride without looking at my phone. My colleagues agreed this was a major feat, one they had not achieved recently. Even if I rarely attain that high level of focus, though, I am able to “turn it on” when demanded, for instance to plow through a big novel during a holiday break. That’s because I was able to develop and practice those skills of extended concentration and attentive reading before the intervention of the smartphone. For children who were raised with smartphones, by contrast, that foundation is missing. It is probably no coincidence that the iPhone itself, originally released in 2007, is approaching college age, meaning that professors are increasingly dealing with students who would have become addicted to the dopamine hit of the omnipresent screen long before they were introduced to the more subtle pleasures of the page.
The second go-to explanation is the massive disruption of school closures during COVID-19. There is still some debate about the necessity of those measures, but what is not up for debate any longer is the very real learning loss that students suffered at every level. The impact will inevitably continue to be felt for the next decade or more, until the last cohort affected by the mass “pivot to online” finally graduates. I doubt that the pandemic closures were the decisive factor in themselves, however. Not only did the marked decline in reading resilience start before the pandemic, but the students I am seeing would have already been in high school during the school closures. Hence they would be better equipped to get something out of the online format and, more importantly, their basic reading competence would have already been established.
Less discussed than these broader cultural trends over which educators have little control are the major changes in reading pedagogy that have occurred in recent decades—some motivated by the ever-increasing demand to “teach to the test” and some by fads coming out of schools of education. In the latter category is the widely discussed decline in phonics education in favor of the “balanced literacy” approach advocated by education expert Lucy Calkins (who has more recently come to accept the need for more phonics instruction). I started to see the results of this ill-advised change several years ago, when students abruptly stopped attempting to sound out unfamiliar words and instead paused until they recognized the whole word as a unit. (In a recent class session, a smart, capable student was caught short by the word circumstances when reading a text out loud.) The result of this vibes-based literacy is that students never attain genuine fluency in reading. Even aside from the impact of smartphones, their experience of reading is constantly interrupted by their intentionally cultivated inability to process unfamiliar words.
For all the flaws of the balanced literacy method, it was presumably implemented by people who thought it would help. It is hard to see a similar motivation in the growing trend toward assigning students only the kind of short passages that can be included in a standardized test. Due in part to changes driven by the infamous Common Core standards , teachers now have to fight to assign their students longer readings, much less entire books, because those activities won’t feed directly into students getting higher test scores, which leads to schools getting more funding. The emphasis on standardized tests was always a distraction at best, but we have reached the point where it is actively cannibalizing students’ educational experience—an outcome no one intended or planned, and for which there is no possible justification.
We can’t go back in time and do the pandemic differently at this point, nor is there any realistic path to putting the smartphone genie back in the bottle. (Though I will note that we as a society do at least attempt to keep other addictive products out of the hands of children.) But I have to think that we can, at the very least, stop actively preventing young people from developing the ability to follow extended narratives and arguments in the classroom. Regardless of their profession or ultimate educational level, they will need those skills. The world is a complicated place. People—their histories and identities, their institutions and work processes, their fears and desires—are simply too complex to be captured in a worksheet with a paragraph and some reading comprehension questions. Large-scale prose writing is the best medium we have for capturing that complexity, and the education system should not be in the business of keeping students from learning how to engage effectively with it.
This is a matter not of snobbery, but of basic justice. I recognize that not everyone centers their lives on books as much as a humanities professor does. I think they’re missing out, but they’re adults and they can choose how to spend their time. What’s happening with the current generation is not that they are simply choosing TikTok over Jane Austen. They are being deprived of the ability to choose—for no real reason or benefit. We can and must stop perpetrating this crime on our young people.
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Save money when you purchase multiple prep offerings bundled together into an expertly curated package. Find discounts on test registrations, practice tests, guides, books, additional score reports and more.
Performance Insights, Feedback and Guidance
As you engage with TOEFL TestReady prep offerings, robust AI algorithms serve up valuable information to help you maximize your score potential.
Feel confident on test day! The overwhelming majority of learners we surveyed reported that the new test prep offerings and features within TOEFL TestReady boosted their confidence, improved their skills and increased their readiness for the TOEFL iBT test 2 .
Curated Prep Recommendations
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Guest Essay
The Most Important Writing Exercise I’ve Ever Assigned

By Rachel Kadish
Ms. Kadish is the author of the novel “The Weight of Ink.”
“Write down a phrase you find abhorrent — something you yourself would never say.”
My students looked startled, but they cooperated. They knew I wouldn’t collect this exercise; what they wrote would be private unless they chose to share it. All that was required of them was participation.
In silence they jotted down a few words. So far, so good. We hadn’t yet reached the hard request: Spend 10 minutes writing a monologue in the first person that’s spoken by a fictitious character who makes the upsetting statement. This portion typically elicits nervous glances. When that happens, I remind students that their statement doesn’t represent them and that speaking as if they’re someone else is a basic skill of fiction writers. The troubling statement, I explain, must appear in the monologue, and it shouldn’t be minimized, nor should students feel the need to forgive or account for it. What’s required is simply that somewhere in the monologue there be an instant — even a fleeting phrase — in which we can feel empathy for the speaker. Perhaps she’s sick with worry over an ill grandchild. Perhaps he’s haunted by a love he let slip away. Perhaps she’s sleepless over how to keep her business afloat and her employees paid. Done right, the exercise delivers a one-two punch: repugnance for a behavior or worldview coupled with recognition of shared humanity.
For more than two decades, I’ve taught versions of this fiction-writing exercise. I’ve used it in universities, middle schools and private workshops, with 7-year-olds and 70-year-olds. But in recent years openness to this exercise and to the imaginative leap it’s designed to teach has shrunk to a pinprick. As our country’s public conversation has gotten angrier, I’ve noticed that students’ approach to the exercise has become more brittle, regardless of whether students lean right or left.
Each semester, I wonder whether the aperture through which we allow empathy has so drastically narrowed as to foreclose a full view of our fellow human beings. Maybe there are times so contentious or so painful that people simply withdraw to their own silos. I’ve certainly felt that inward pull myself. There are times when a leap into someone else’s perspective feels impossible.
But leaping is the job of the writer, and there’s no point it doing it halfway. Good fiction pulls off a magic trick of absurd power: It makes us care. Responding to the travails of invented characters — Ahab or Amaranta, Sethe or Stevens, Zooey or Zorba — we might tear up or laugh, or our hearts might pound. As readers, we become invested in these people, which is very different from agreeing with or even liking them. In the best literature, characters are so vivid, complicated, contradictory and even maddening that we’ll follow them far from our preconceptions; sometimes we don’t return.
Unflinching empathy, which is the muscle the lesson is designed to exercise, is a prerequisite for literature strong enough to wrestle with the real world. On the page it allows us to spot signs of humanity; off the page it can teach us to start a conversation with the strangest of strangers, to thrive alongside difference. It can even affect those life-or-death choices we make instinctively in a crisis. This kind of empathy has nothing to do with being nice, and it’s not for the faint of heart.
Even within the safety of the page, it’s tempting to dodge empathy’s challenge, instead demonizing villains and idealizing heroes, but that’s when the needle on art’s moral compass goes inert. Then we’re navigating blind: confident that we know what the bad people look like and that they’re not us — and therefore we’re at no risk of error.
Our best writers, in contrast, portray humans in their full complexity. This is what Gish Jen is doing in the short story “Who’s Irish?” and Rohinton Mistry in the novel “A Fine Balance.” Line by line, these writers illuminate the inner worlds of characters who cause harm — which is not the same as forgiving them. No one would ever say that Toni Morrison forgives the character Cholly Breedlove, who rapes his daughter in “The Bluest Eye.” What Ms. Morrison accomplishes instead is the boldest act of moral and emotional understanding I’ve ever seen on the page.
In the classroom exercise, the upsetting phrases my students scribble might be personal (“You’ll never be a writer,” “You’re ugly”) or religious or political. Once a student wrote a phrase condemning abortion as another student across the table wrote a phrase defending it. Sometimes there are stereotypes, slurs — whatever the students choose to grapple with. Of course, it’s disturbing to step into the shoes of someone whose words or deeds repel us. Writing these monologues, my graduate students, who know what “first person” means, will dodge and write in third, with the distanced “he said” instead of “I said.”
But if they can withstand the challenges of first person, sometimes something happens. They emerge shaken and eager to expand on what they’ve written. I look up from tidying my notes to discover students lingering after dismissal with that alert expression that says the exercise made them feel something they needed to feel.
Over the years, as my students’ statements became more political and as jargon (“deplorables,” “snowflakes”) supplanted the language of personal experience, I adapted the exercise. Worrying that I’d been too sanguine about possible pitfalls, I made it entirely silent, so no student would have to hear another’s troubling statement or fear being judged for their own. Any students who wanted to share their monologues with me could stay after class rather than read to the group. Later, I added another caveat: If your troubling statement is so offensive, you can’t imagine the person who says it as a full human being, choose something less troubling. Next, I narrowed the parameters: No politics. The pandemic’s virtual classes made risk taking harder; I moved the exercise deeper into the semester so students would feel more at ease.
After one session, a student stayed behind in the virtual meeting room. She’d failed to include empathy in her monologue about a character whose politics she abhorred. Her omission bothered her. I was impressed by her honesty. She’d constructed a caricature and recognized it. Most of us don’t.
For years, I’ve quietly completed the exercise alongside my students. Some days nothing sparks. When it goes well, though, the experience is disquieting. The hard part, it turns out, isn’t the empathy itself but what follows: the annihilating notion that people whose fears or joys or humor I appreciate may themselves be indifferent to all my cherished conceptions of the world.
Then the 10-minute timer sounds, and I haul myself back to the business of the classroom — shaken by the vastness of the world but more curious about the people in it. I put my trust in that curiosity. What better choice does any of us have? And in the sanctuary of my classroom I keep trying, handing along what literature handed me: the small, sturdy magic trick any of us can work, as long as we’re willing to risk it.
Rachel Kadish is the author of the novel “The Weight of Ink.”
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Savannah Guthrie reveals this was 'the hardest' topic to write about in her book on faith

Savannah Guthrie’s new book on her intimate relationship with God required a leap of faith.
The “Today” show anchor, who has co-authored children’s books about a very capable royal named Princess Penelope Pineapple , battled doubts about her credentials and the significance of what she had to say.
“I actually told the publisher and the agent, ‘OK, let's try this, but everyone needs to know that at any time, I might just say I don't think I can do it or it doesn't feel right and everyone has to be OK with that,’ ” Guthrie, 52, says. “For a long time, I felt like maybe this is just God giving me a project to work on to bring us closer together.”
Emma Heming Willis to publish caregiving book after husband Bruce Willis' dementia diagnosis
She quieted her fears by convincing herself that she should at least try. “I'm just going to put one foot in front of the other,” Guthrie says. “I feel something exciting here. This is something I'm so passionate about.”
Check out: USA TODAY's weekly Best-selling Booklist
From Guthrie’s faith bloomed “ Mostly What God Does: Reflections on Seeking and Finding His Love Everywhere .” The title comes from Ephesians 5:1-2 (The Message) which says, “Mostly what God does is love you.”
“This book is a series of reflections about faith, and it's from the heart,” Guthrie says. “It's really vulnerable and personal. And it's that way because in so many ways, this is the book that I need to read. … I need to be reminded, like we all do, that God loves us and is on our side and has an eternal promise to be present to us. It's not a promise that everything's going to work out our way, or on our timing, or that we're just going to crush life. It's simply a promise that I am here for you. And I'm here with you.”
Guthrie is clear to state in her book that it is not a memoir, in part because her career has been “mostly a blur” she writes. “And I can’t write about other things – things I do remember but I don’t want to talk about,” like the dissolution of her first marriage to journalist Mark Orchard. “There is no scandal here, just disappointment.”
But in her book, broken down into six parts that she’s identified as the essentials of faith – love, presence, praise, grace, hope and purpose – she writes openly of struggling with anxiety and being “utterly terrified” before her 2012 debut as “Today” host . In those moments, Guthrie turned to God.
“God is with me,” she writes. “He’s got me. I am not alone. Whatever happens, I will never be alone. He has brought me to this moment, and he is not about to abandon me now.”
In “Mostly What God Does,” Guthrie says that she and her sister referred to God as “the sixth member of our family” growing up. Faith is how she and Jenna Bush Hager , host of “Today with Hoda & Jenna,” first connected. Now, Guthrie is the godmother of Bush Hager’s son Henry “Hal,” 4, and Bush Hager is the godmother of Guthrie’s daughter Vale, 9.
“I just think of how much good (the book is) going to do,” says Bush Hager, who leads the Read with Jenna book club . “What we need right now, in our world, is more love, and that's basically the thesis of everything she's writing about.”
In addition to writing about God’s unfailing love, Guthrie also addresses the tough questions that people of faith may grapple with: Why would an all-powerful God allow suffering? Why do bad things happen to good people?
“Those were the hardest essays for me to write, but I felt I couldn't ignore them,” says Guthrie. “Spoiler alert: There is no answer. I'm not resolving those unanswerable questions. … I think what I've learned over the years that faith and doubt are not opposite. They are features, they are part and parcel. They go hand in hand. If you don't have doubts sometimes or questions, then I'm not sure you're thinking hard enough about everything, because this world invites doubt, and God invites our questions and is OK with those questions and is eager to engage.”
As for Heaven, Guthrie can’t be 100% sure it exists, but she hangs her hat and potentially her future angel wings on hope.
“I wrote I would rather be hopeful and wrong than hopeless and turn out to be right,” she says. “It's about how are we spending our present? How are we spending this life? What does that posture of hope produce in our own lives? Does anyone know for sure? No, by definition, they don't. No one lives to tell. But for me, the choice became quite simple. I don't need to have all the answers, but I do need to have hope.”
Jenna Bush Hager gets real about her book club, parenting and co-hosting 'Today' show
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	PDF Strategies for Essay Writing
understand why it's worth writing that essay. A strong thesis will be arguable rather than descriptive, and it will be the right scope for the essay you are writing. If your thesis is descriptive, then you will not need to convince your readers of anything—you will be naming or summarizing something your readers can already see for themselves.
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Strategies for Essay Writing--Complete. Strategies for Essay Writing--Complete. Tips for Reading an Assignment Prompt. Tips for Reading an Assignment Prompt. Asking Analytical Questions. Asking Analytical Questions. Thesis. Thesis. Introductions. Introductions. What Do Introductions Across the Disciplines Have in Common?




	(PDF) Writing: A textbook to improve essay writing and to avoid
Volume 1 March 2020 ISBN: 978-1-77216-204-2 Authors: Kizito Tekwa Shenzhen Technology University Abstract This book guides students through the essay writing process. It breaks down the...




	PDF Basics Essay Writing
I n this section, you will learn what an essay is and what the basic steps involved in writing an essay are. You will see that a good essay has a strong topic, a specific purpose, and that it is written for a specific audience. You will learn that writing is a process that requires planning, revision, and time. C Understand the purpose
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1. Introductory paragraph The fi rst paragraph of an essay should introduce the reader to the essay topic. It should create interest in the essay, outline the writer's main ideas, and suggest how these ideas will be presented within the body of the essay.




	PDF A Student's Writing Guide
This book will provide you with all the tools and insights you need to write conﬁdent, convincing essays and coursework papers. gordon tayloris Honorary Research Associate at Monash University; before his retirement he was Associate Professor and Director of the Language and Learning Unit in the Faculty of Arts there.




	PDF READING AND WRITING THE MODERN ESSAY
• Write a paragraph using one of the techniques the author used, or write a paragraph in imitation of the author's style (e.g. pastiche or parody - these are really just exaggerations of a particular technique!) • Make a revision suggestion for the essay: explain an aspect you would change, and why.




	A Student's Writing Guide
This book will provide you with all the tools and insights you need to write confident, convincing essays and coursework papers. Reviews 'Gordon Taylor's guide provides students and academic language professionals with in-depth analytical strategies and well researched methods to handle a broad range of essay topics.
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How to write essays: a step-by-step guide for all levels, with sample essays (PDF) Don Shiach 2006 • 176 Pages • 2.99 MB • English + essay writing + essay + essay book + essays Posted April 14, 2020 • Submitted by leone24 Facebook Explore PDF Download PDF Convert to... Read PDF online READ ONLINE




	Free Writing Guide Textbook Available for Download
Writing Guide with Handbook aligns to the goals, topics, and objectives of many first-year writing and composition courses. It is organized according to relevant genres, and focuses on the writing process, effective writing practices or strategies—including graphic organizers, writing frames, and word banks to support visual learning—and conventions of usage and style.




	You, Writing! A Guide to College Composition
Suggest an edit to this book record. This text is meant to be used in any first year College Composition class or as a general guide to college writing. The book focuses on writing as a process, not a product. The goal is to help students discover their own writing process, tryin g out different methods and strategies to find what works best ...
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An illustration of an open book. Books. An illustration of two cells of a film strip. Video An illustration of an audio speaker. ... essay-writing-guide-jordan-peterson Identifier-ark ark:/13960/s2bcq5xqk25 Ocr tesseract 5.2.0-1-gc42a ... PDF download. download 1 file ...




	PDF Practical English Writing 1
Section 3: Descriptive Writing This part of the book covers intermediate sentence structure, and more descriptive language. Section 3 introduces adjectives, adverbs, prepositions of ... A Downloadable PDF of the Book After logging into the website, you will be able to download a FULL copy of the




	(PDF) Essay Writing How To Write An Essay
ISBN: 978-602-453-431-8 Authors: Abdul Rohim Universitas Muhammadiyah Tangerang Abstract and Figures Essay writing how to write an essay is a combination between text explanation and workbook....




	(PDF) Academic writing: the essay
... An essay is an article on a single subject, comprising the author's thoughts and evidence, framed in a rational and organized vocabulary and having the right strategy to produce good...




	PDF Cambridge University Press 978-1-107-63622-4
UNIT 2 Writing an Essay Part 1 From a paragraph to an essay 38 Part 2 Writing an essay 52 Part 3 Editing an essay 66 UNIT 3 Paraphrasing, Summarizing and Citing Information ... using appropriate language for academic writing. The book also focuses on using sources and citation - one of the most important skills in academic writing. The ...
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Part 1: Writing essays Introduction and tips (Writing essays) 1. ANSWER THE QUESTION. 2. PLAN your essay. 3. REVISE your essay to correct mistakes. 4. 4 or 5 PARAGRAPHS, with introduction and conclusion. • The first paragraph should be a general introduction. • In the middle paragraphs develop your arguments. Give reasons to support your




	PDF Drishti Publications
Essay Writing" has been provided in the book so as to give a blueprint of a standard essay framework. This will enable the aspirants to practise brainstorming, bringing coherence in random ideas, adding multiple dimensions to their essays, etc. We hope that the book will be of immense help to the aspirants.




	PDF Chapter 10 Essay-Writing
This is how we write an essay. A composition on a particular subject consisting of more than one paragraph is an essay. The characteristics of a good essay ar e: Unity: The essay should deal with the main subject, and all parts of it should be clearly linked with that subject. Coherence: There should be a logical sequence of thought. This




	College Essay Essentials: A Step-by-Step Guide to Writing a Successful
The #1 resource for writing an amazing college essay to help get into your dream school! Unlock the key to college admission success with College Essay Essentials, a comprehensive and invaluable resource designed to empower students in their essay-writing journey.Packed with expert guidance and practical tips, this must-have book is tailored specifically for high school seniors, transfer ...
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1 On Writing Well - Bryn Mawr College + writing + essay writing + on writing well + college 2007 • 322 Pages • 4.53 MB • English • Submitted by dooley.marcelo




	Literacy crisis in college students: Essay from a professor on students
Defeating the open conspiracy to deprive students of physical access to books will do little to counteract the more diffuse confluence of forces that are depriving students of the skills needed to ...




	TOEFL TestReady
No other English language test provider has a prep offering like this — designed for you, with you. TOEFL ® TestReady ™ combines the best TOEFL iBT prep offerings with exclusive features and deeper insights to enhance your English communication skills. All feedback, recommendations, personalized insights and tips are developed by the same teams that write and produce the TOEFL iBT test.




	Opinion
For more than two decades, I've taught versions of this fiction-writing exercise. I've used it in universities, middle schools and private workshops, with 7-year-olds and 70-year-olds.




	How Tech Firms Made a Crypto-Boosting Book an NYT Best Seller by ...
Motherboard found that firms linked to a16z and general partner Chris Dixon bought numerous copies of his new book promoting cryptocurrencies, which became an NYT Best Seller.
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"This book is a series of reflections about faith, and it's from the heart," Guthrie says. "It's really vulnerable and personal. And it's that way because in so many ways, this is the book ...




	PDF Strategies for Essay Writing
Harvard College Writing Center 5 Asking Analytical Questions When you write an essay for a course you are taking, you are being asked not only to create a product (the essay) but, more importantly, to go through a process of thinking more deeply about a question or problem related to the course. By writing about a
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