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A Summary and Analysis of Alice Walker’s ‘Everyday Use’
By Dr Oliver Tearle (Loughborough University)
‘Everyday Use’ is one of the most popular and widely studied short stories by Alice Walker. It was first published in Harper’s Magazine in 1973 before being collected in Walker’s short-story collection In Love and Trouble .
Walker uses ‘Everyday Use’ to explore different attitudes towards Black American culture and heritage. You can read the story here before proceeding to our summary and analysis of Walker’s story below.
‘Everyday Use’: plot summary
The story is narrated in the first person by Mrs Johnson, a largeAfrican-American woman who has two daughters, Dee (the older of the two) and Maggie (the younger). Whereas Maggie, who is somewhat weak and lacking in confidence, shares many of her mother’s views, Dee is rather different.
Mrs Johnson tells us how she and the local church put together the funds to send Dee away to school to get an education. When Dee returned, she would read stories to her mother and sister. Mrs Johnson tells us she never had much of an education as her school was shut down, and although Maggie can read, her eyesight is poor and, according to her mother, is not especially clever.
Mrs Johnson also tells us how their previous house recently burned down: a house, she tells us, which Dee had never liked. Dee hasn’t yet visited her mother and sister in the new house, but she has said that when she does come she will not bring her friends with her, implying she is ashamed of where her family lives.
However, Mrs Johnson then describes Dee’s first visit to the new house. She turns up with her new partner, a short and stocky Muslim man, whom Mrs Johnson refers to as ‘Asalamalakim’, after the Muslim greeting the man speaks when he arrives (a corruption of ‘salaam aleikum’ or ‘ As-salamu alaykum ’). He later tells Mrs Johnson to call him Hakim-a-barber.
Dee then tells her mother that she is no longer known as Dee, but prefers to be called Wangero Lee-wanika Kemanjo, because she no longer wishes to bear a name derived from the white people who oppressed her and other African Americans. Her mother points out that Dee was named after her aunt, Dicie, but Dee is convinced that the name originally came from their white oppressors.
Dee/Wangero now starts to examine the objects in the house which belonged to her grandmother (who was also known as Dee), saying which ones she intends to take for herself. When Mrs Johnson tells her she is keeping the quilts for when Maggie marries John Thomas, Dee responds that her sister is so ‘backward’ she’d probably put the special quilts to ‘everyday use’, thus wearing them out to ‘rags’ in a few years.
Although Maggie resignedly lets her older sister have the quilts, when Dee moves to take them for herself, Mrs Johnson is suddenly inspired to snatch them back from her and hold Maggie close to herself, refusing to give them up to Dee and telling her to take one of the other quilts instead.
Dee leaves with Hakim-a-barber, telling her mother and Maggie that they don’t understand their own heritage. She also tells Maggie to try to make something of herself rather than remaining home with their mother. After they’ve left, Maggie and her mother sit outside until it’s time to go indoors and retire to bed.
‘Everyday Use’: analysis
The central crux of Alice Walker’s story is the difference between Dee and her mother in their perspectives and attitudes. Where Mrs Johnson, the mother of the family, sees everything in terms of the immediate family and home, Dee (or Wangero, as she renames herself) is more interested in escaping this immediate environment.
She does this first by leaving the family home and becoming romantically involved with a man of African Muslim descent. She also looks deeper into her African roots in order to understand ‘where she comes from’, as the phrase has it: not just in terms of the family’s direct lineage of daughter, mother, grandmother, and so on (Mrs Johnson’s way of looking at it, as exemplified by their discussion over the origins of Dee’s name), but in a wider, and deeper sense of African-American history and belonging.
This departure from her mother’s set of values is most neatly embodied by her change of name, rejecting the family name Dee in favour of the African name Wangero Lee-wanika Kemanjo. Names, in fact, are very important in this story: Maggie is obviously known by a European name, and ‘Johnson’, the family name borne by ‘Mama’, and thus by her daughters, doubly reinforces (John and son) the stamp of male European power on their lives and history.
Dee, too, is very much a family name: not just because it is the name the family use for the elder daughter, but because it is a name borne by numerous female members of the family going back for generations. But Dee/Wangero suspects it is ultimately, or originally, of European extraction, and wants to distance herself from this. Dee’s rejection of the immediate family’s small and somewhat parochial attitude is also embodied by the fact that she reportedly hated their old house which had recently burned down.
‘Everyday Use’ was published in 1973, and Dee’s (or Wangero’s) search for her ancestral identity through African culture and language is something which was becoming more popular among African Americans in the wake of the US civil rights movement of the 1960s.
Indeed, a productive dialogue could be had between Dee’s outlook in ‘Everyday Use’ and the arguments put forward by prominent Black American writers and activists of the 1970s such as Audre Lorde, who often wrote – in her poem ‘ A Woman Speaks ’, for example – about the ancestral African power that Black American women carry, a link to their deeper roots which should be acknowledged and cultivated.
However, Walker does some interesting things in ‘Everyday Use’ which prevent the story from being wholly celebratory off Dee’s (Wangero’s) new-found sense of self. First, she had Mrs Johnson or ‘Mama’ narrate the story, so we only see Dee from her mother’s very different perspective: we only view Dee, or Wangero, from the outside, as it were.
Second, Dee/Wangero does not conduct herself in ways which are altogether commendable: she snatches the best quilts, determined to wrest them from her mother and sister and disregarding Maggie’s strong filial links to her aunt and grandmother who taught her how to quilt. The quilt thus becomes a symbol for Maggie’s link with the previous matriarchs of the family, which Dee is attempting to sever her from.
But she is not doing this out of kindness for Maggie, despite her speech to her younger sister at the end of the story. Instead, she seems to be motivated by more selfish reasons, and asserts her naturally dominant personality and ability to control her sister in order to get her way. The very title of Walker’s story, ‘Everyday Use’, can be analysed as a sign of Dee’s dismissive and patronising attitude towards her sister and mother: to her, they don’t even know how to use a good quilt properly and her sister would just put it out for everyday use.
We can also analyse Walker’s story in terms of its use of the epiphany : a literary whereby a character in a story has a sudden moment of consciousness, or a realisation. In ‘Everyday Use’, this occurs when Mrs Johnson, seeing Maggie prepared to give up her special bridal present to her sister, gathers the courage to stand her ground and to say no to Dee. She is clearly in awe of what Dee/Wangero has become, so this moment of self-assertion – though it is also done for Maggie, too – is even more significant.
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Analysis of Alice Walker’s Everyday Use
By NASRULLAH MAMBROL on May 24, 2021
Probably Alice Walker ’s most frequently anthologized story, “Everyday Use” first appeared in Walker’s collection In Love and Trouble: Stories by Black Women. Walker explores in this story a divisive issue for African Americans, one that has concerned a number of writers, Lorraine Hansberry, for instance, in her play Raisin in the Sun (1959). The issue is generational as well as cultural: In leaving home and embracing their African heritage, must adults turn their backs on their African-American background and their more traditional family members? The issue, while specifically African-American, can also be viewed as a universal one in terms of modern youth who fail to understand the values of their ancestry and of their immediate family. Walker also raises the question of naming, a complicated one for African Americans, whose ancestors were named by slaveholders.
The first-person narrator of the story is Mrs. Johnson, mother of two daughters, Maggie and Dicie, nicknamed Dee. Addressing the readers as “you,” she draws us directly into the story while she and Maggie await a visit from Dee. With deft strokes, Walker has Mrs. Johnson reveal essential information about herself and her daughters. She realistically describes herself as a big-boned, slow-tongued woman with no education and a talent for hard work and outdoor chores. When their house burned down some 12 years previous, Maggie was severely burned. Comparing Maggie to a wounded animal, her mother explains that she thinks of herself as unattractive and slow-witted, yet she is good-natured too, and preparing to marry John Thomas, an honest local man. Dee, on the other hand, attractive, educated, and self-confident, has left her home (of which she was ashamed) to forge a new and successful life.

Alice Walker/Thoughtco
When she appears, garbed in African attire, along with her long-haired friend, Asalamalakim, Dee informs her family that her new name is Wangero Leewanika Kemanio . When she explains that she can no longer bear to use the name given to her by the whites who oppressed her, her mother tries to explain that she was named for her aunt, and that the name Dicie harkens back to pre–CIVIL WAR days. Dee’s failure to honor her own family history continues in her gentrified appropriation of her mother’s butter dish and churn, both of which have a history, but both of which Dee views as quaint artifacts that she can display in her home. When Dee asks for her grandmother’s quilts, however, Mrs. Johnson speaks up: Although Maggie is willing to let Dee have them because, with her goodness and fine memory, she needs no quilts to help her remember Grandma Dee, her mother announces firmly that she intends them as a wedding gift for Maggie. Mrs. Johnson approvingly tells Dee that Maggie will put them to “everyday use” rather than hanging them on a wall.
Dee leaves in a huff, telling Maggie she ought to make something of herself. With her departure, peace returns to the house, and Mrs. Johnson and Maggie sit comfortably together, enjoying each other’s company. Although readers can sympathize with Dee’s desire to improve her own situation and to feel pride in her African heritage, Walker also makes clear that in rejecting the African-American part of that heritage, she loses a great deal. Her mother and sister, despite the lack of the success that Dee enjoys, understand the significance of family. One hopes that the next child will not feel the need to choose one side or the other but will confidently embrace both.
BIBLIOGRAPHY Walker, Alice. “Everyday Use.” In Major Writers of Short Fiction: Stories and Commentary, edited by Ann Charters. Boston: St. Martin’s, 1993, 1,282–1,299.
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Analyzing 'Everyday Use' by Alice Walker

This paper aims to analyse some literary aspects of the short story.
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In her short story Everyday Use, the African American writer Alice Walker insists on describing her characters implicitly or explicitly by dressing them an animal epithet, which is labeling a character by associating with animal quality, in particular, the black female characters, Mrs. Johnson, and her two daughters: Maggie, and Dee. Beyond such an aesthetic technique, there is a hopeful impact on the reader, which she intends to make it come true. This area, which is the goal of the current paper, will be studied in terms of Walker's eco-perspectives and theory of Womanism. In this theory, she adeptly articulates different modes of oppression exerted against women. The question is that: Why does Walker portray female characters by comparing them to animals? Is it a servile comparison by her to satisfy a white readership or for what else? Now a coded message is found out: Walker, as womanist, animal activist, is defiant and ridiculous of the mainstream agent of humanism represented by white males. She aesthetically inverts the meaning of the negative, dehumanizing image devised and everyday used by the men of ruling class into aesthetic and positive one to represent the identity of black women. In her literary work, Walker creates a new meaning that identifies and celebrates black women as humanist, responsible, strong, able, independent, resistant and resilient beings.
Silvia Chacón Guevara
In Alice Walker’s Everyday Use the contrast between characters; their beliefs, physical appearance, thoughts and even education, show us a wide variety of themes. Unconsciously or not, Walker portrays the importance of heritage, the loss of this heritage deriving in lack of identity, materialism, the superiority or inferiority complex between brothers/sisters and even racism.
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Since the 1940's, women have made social strides beyond their stereotypical domestic station in life. However, this integration into the male-dominated culture has resulted in the degradation of female sisterhood. Through an examination of three literary works, I demonstrate how this breakdown of female society is evident in literature.
Kritsada Mahavijit
Playing the main theme in a number of literary works, racism is one of the most sensitive social problems that many societies have long been encountering. The purpose of this research is to portray and comparison of African-American racism in American short stories which written by African American writers in Jim Crow’s period and Black Power movement period. Four selected short stories; two from Jim Crow’s period and the other from Black Power movement, were analyzed by African-American literary criticism which divided into three types of racism: institutional racism, internalized racism, and intraracial racism. The study findings indicate that African Americans faced a lot of suffering in White society in both period but in difference form. In Jim Crow’s period, white people are clearly superior to black people as black people were forced to labor as slaves and controlled by whites. There are also a lot of tension of the racism and a lot of violence. In Black Power movement period, racism is seen in the form of social injustice and economic inequality regardless of the fact that black people appear to have more freedom and opportunities compared to the previous period.
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American writer and activist Alice Walker is best known for her novel " The Color Purple ," which won both the Pulitzer Prize and the National Book Award. But she has written numerous other novels, stories, poems, and essays.
Her short story "Everyday Use" originally appeared in her 1973 collection, "In Love & Trouble: Stories of Black Women," and it has been widely anthologized since.
The Plot of 'Everyday Use'
The story is narrated in the first-person point of view by a mother who lives with her shy and unattractive daughter Maggie, who was scarred in a house fire as a child. They are nervously waiting for a visit from Maggie's sister Dee, to whom life has always come easy.
Dee and her companion boyfriend arrive with bold, unfamiliar clothing and hairstyles, greeting Maggie and the narrator with Muslim and African phrases. Dee announces that she has changed her name to Wangero Leewanika Kemanjo, saying that she couldn't stand to use a name from oppressors. This decision hurts her mother, who named her after a lineage of family members.
Claims Family Heirlooms
During the visit, Dee lays claim to certain family heirlooms, such as the top and dasher of a butter churn, whittled by relatives. But unlike Maggie, who uses the butter churn to make butter, Dee wants to treat them like antiques or artwork.
Dee also tries to claim some handmade quilts, and she fully assumes she'll be able to have them because she's the only one who can "appreciate" them. The mother informs Dee that she has already promised the quilts to Maggie, and also intends for the quilts to be used, not simply admired. Maggie says Dee can have them, but the mother takes the quilts out of Dee's hands and gives them to Maggie.
Chides Mother
Dee then leaves, chiding the mother for not understanding her own heritage and encouraging Maggie to "make something of yourself." After Dee is gone, Maggie and the narrator relax contentedly in the backyard.
The Heritage of Lived Experience
Dee insists that Maggie is incapable of appreciating the quilts. She exclaims, horrified, "She'd probably be backward enough to put them to everyday use." For Dee, heritage is a curiosity to be looked at—something to put on display for others to observe, as well: She plans to use the churn top and dasher as decorative items in her home, and she intends to hang the quilts on the wall "[a]s if that was the only thing you could do with quilts."

Treats Family Members Oddly
She even treats her own family members as curiosities, taking numerous photos of them. The narrator also tells us, "She never takes a shot without making sure the house is included. When a cow comes nibbling around the edge of the yard she snaps it and me and Maggie and the house."
What Dee fails to understand is that the heritage of the items she covets comes precisely from their "everyday use"—their relation to the lived experience of the people who've used them.
The narrator describes the dasher as follows:
"You didn't even have to look close to see where hands pushing the dasher up and down to make butter had left a kind of sink in the wood. In fact, there were a lot of small sinks; you could see where thumbs and fingers had sunk into the wood."
Communal Family History
Part of the beauty of the object is that it has been so frequently used, and by so many hands in the family, suggesting a communal family history that Dee seems unaware of.
The quilts, made from scraps of clothing and sewn by multiple hands, epitomize this "lived experience." They even include a small scrap from "Great Grandpa Ezra's uniform that he wore in the Civil War ," which reveals that members of Dee's family were working against "the people who oppress[ed]" them long before Dee decided to change her name.
Knows When to Quit
Unlike Dee, Maggie actually knows how to quilt. She was taught by Dee's namesakes—Grandma Dee and Big Dee—so she is a living part of the heritage that is nothing more than decoration to Dee.
For Maggie, the quilts are reminders of specific people, not of some abstract notion of heritage. "I can 'member Grandma Dee without the quilts," Maggie says to her mother when she moves to give them up. It is this statement that prompts her mother to take the quilts away from Dee and hand them to Maggie because Maggie understands their history and value so much more deeply than Dee does.
Lack of Reciprocity
Dee's real offense lies in her arrogance and condescension toward her family, not in her attempted embrace of African culture .
Her mother is initially very open-minded about the changes Dee has made. For instance, though the narrator confesses that Dee has shown up in a "dress so loud it hurts my eyes," she watches Dee walk toward her and concedes, "The dress is loose and flows, and as she walks closer, I like it."
Uses the Name 'Wangero'
The mother also shows a willingness to use the name Wangero, telling Dee, "If that's what you want us to call you, we'll call you."
But Dee doesn't really seem to want her mother's acceptance, and she definitely doesn't want to return the favor by accepting and respecting her mother's cultural traditions . She almost seems disappointed that her mother is willing to call her Wangero.
Shows Possessiveness
Dee shows possessiveness and entitlement as "her hand close[s] over Grandma Dee's butter dish" and she begins to think of objects she'd like to take. Additionally, she's convinced of her superiority over her mother and sister. For example, the mother observes Dee's companion and notices, "Every once in a while he and Wangero sent eye signals over my head."
When it turns out that Maggie knows much more about the history of the family heirlooms than Dee does, Dee belittles her by saying that her "brain is like an elephant's." The entire family considers Dee to be the educated, intelligent, quick-witted one, and so she equates Maggie's intellect with the instincts of an animal, not giving her any real credit.
Appeases Dee
Still, as the mother narrates the story, she does her best to appease Dee and refer to her as Wangero. Occasionally she calls her as "Wangero (Dee)," which emphasizes the confusion of having a new name and the effort it takes to use it (and also pokes a little fun at the grandness of Dee's gesture).
But as Dee becomes more and more selfish and difficult, the narrator starts to withdraw her generosity in accepting the new name. Instead of "Wangero (Dee)," she starts to refer to her as "Dee (Wangero)," privileging her original given name. When the mother describes snatching the quilts away from Dee, she refers to her as "Miss Wangero," suggesting that she's run out of patience with Dee's haughtiness. After that, she simply calls her Dee, fully withdrawing her gesture of support.
Needs to Feel Superior
Dee seems unable to separate her new-found cultural identity from her own long-standing need to feel superior to her mother and sister. Ironically, Dee's lack of respect for her living family members—as well as her lack of respect for the real human beings who constitute what Dee thinks of only as an abstract "heritage"—provides the clarity that allows Maggie and the mother to "appreciate" each other and their own shared heritage.
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‘Everyday Use’ by Alice Walker: Summary and Analysis
Born to sharecropper parents, Alice Walker bridged the gap between poverty and literacy with the aid of the myriad write-ups she composed. Get a feel of post-war America and the passing of the Civil Rights, with this 'Everyday Use' summary and analysis.

Born to sharecropper parents, Alice Walker bridged the gap between poverty and literacy with the aid of the myriad write-ups she composed. Get a feel of post-war America and the passing of the Civil Rights, with this ‘Everyday Use’ summary and analysis.
‘Everyday Use’, published in 1973, shows how legacy is passed onto the ones who live with it, and not to those who simply read about it. The quilts in the story is testimony to this fact.
Alice Walker, the recipient of the prestigious Pulitzer Prize for The Color Purple , has also penned down several other works of excellence. Everyday Use is one of such tales from the collection, In Love and Trouble , which is a compilation of 13 short stories. Walker mainly reflected the plight and agony suffered by African-American women through her writing skills. In fact, she is famous for coining the term womanist , which she had adopted as part of her identity. It is crucial to be aware of the backdrop when this story was penned. America had undergone noticeable changes during the 1960s and ’70s, with slavery being abolished, and the period of Reconstruction dawned over American society. The change was further strengthened with the Afro-Americans gaining the Civil Rights, and the respect of earning citizenship from the clutches of slavery that had crippled them for so long.
But, the flip side was the inability of some of the Afro-Americans to come to terms with this change in their conditions. Owing to the multiple years of sufferings and acceptance of subjugation, they were in a state of mind where there was turmoil between choosing and exercising the rights, or to continue with the life they had been acquainted with. It is not enough to simply bestow a set of rights to a subjugated class. It also requires the capacity and the understanding to make use of the same. For this, education and a broad outlook are quintessential. Trouble intensifies when these two extreme behaviors are in the same family. Through this composition, Walker has done justice to this confusion.
Mama, the narrator of the story, is a mother (Mama) of two daughters who are very different from each other. Mama is a sharecropper, and has worked tediously all her life to make ends meet and provide a better life to her daughters, whom she loves earnestly. Her character is a balanced one, taking the call when it was demanded.
Well, to address her as Dee, or Wangero, is a paradox altogether. Dee is the elder daughter of Mama, who is self-sufficient in herself and has a different outlook towards life. After stern efforts on the part of Mama, Dee was able to venture out and acquire a higher education, which was a rarity in itself. In the process, Dee developed a new philosophy of life, owing to the education she received. She has a perspective of life which is totally unfamiliar with the one borne by her mother. She emerges as a new Afro-American, who believes that she has freed herself completely from the oppressive shackles of slavery. But in the process she has distanced herself from her roots, which she fails to understand. In her superfluous belief about her strong bonds with the past, she even rechristens herself as Wangero.
She is the flip-side of her elder sibling Dee. Maggie was timid, and appeared as a meek girl who had suffered severe burns during childhood. She is not as educated as Dee, and perhaps would settle down in marriage with a suitor in some time. She is adept in household chores, and knows the nuances of the activities that were practiced by her late aunt and grandmother. Maggie suffers from a strange inferiority complex, perhaps because she had suffered in a fire which left her scarred in the arms. She was also always apprehensive in the presence of Dee, and remained docile and submissive, abiding with all that is told to her by her elder sister.
He is the boyfriend of Dee, AKA Wangero. He accompanied her to her native place. He is a Muslim, and in an attempt to be like a traditional African, he has long tresses, which he assumes to have lent him the African legacy.
We are often prey to dilemma, where we need to take a stand and tread on a given path. Solutions are not always easy, especially when they are right. This story highlighted this feeling suffered by a mother of two very different daughters.
Like it? Share it!
Get Updates Right to Your Inbox
Further insights.
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Heritage, and its relationship to daily life, is the central question that Walker explores in “Everyday Use.” Through the eyes of Mama , and through the contrasting characters of Dee and Maggie , Walker offers two varying views of what family history, the past, and “heritage” really mean.
In Dee’s view, heritage is a kind of dead past, distanced from the present through nostalgia and aestheticization (which means reducing something to a symbol or piece of art, and so removing other meanings and uses from it). Dee rejects the parts of her heritage that belong to the immediate past or, even, are still present in the family’s everyday life. Because of this, she disdains her sister and mother’s life on the farm, their continued use of family heirlooms, and their ancestral house . Dee shows her anger towards this immediate past in her happiness when their house burned, her readiness to leave her home behind when she went to college, and her lack of interest in learning family skills like sewing. Instead of this immediate heritage, Dee idealizes an African culture that she only shallowly understands, one that predates her family’s history in the United States and the history of slavery. She chooses that culture as the basis for her “heritage,” calling herself by the African name “Wangero” and altering her style of dress. When Dee returns to her home as an adult, she attempts to make her immediate past as distant and imaginary as this African one. Dee photographs her family and their house, turning them into art-objects, and insists on taking home the family’s heirlooms—a hand-carved and well used butter churn, her grandmother’s quilts —to display as decorations and artifacts in her house. She doesn’t want to actually live in the house with her family or use the objects, only idealize them as memorabilia—hollow signs of heritage that have no connection with her real life.
Overall, Walker seems to criticize this imagined, distant view of heritage. She depicts Dee’s quaint, aestheticized vision of her family and their still-living customs as cold, elitist, and hurtful. Mama resents Dee for her attempts to put their lifestyle firmly in the past, and Dee’s meanness in this respect can be seen in the way she laughs at and looks down on Maggie for her appreciation of the family history. Moreover, Walker suggests that Dee’s view of heritage is utterly misguided and uninformed. For instance, Dee believes that she is named after white “oppressors,” when in fact she is named after her beloved Aunt Dicie.
Mama and Maggie, on the other hand, exemplify the alternative view of heritage that Walker proposes— one in which heritage is a part of everyday life, fluid and constantly being added to and changed. Mama and Maggie have no higher education or knowledge of Africa, but they do appreciate their more immediate roots: their house, their family heirlooms, their traditions. The quilts, which Dee wants to display as art, Maggie would put to “everyday use,” using them as blankets, putting them on beds—the way they were intended to be used. Maggie, unlike Dee, also learned to sew from her grandmother, and so can add to the family collection, pass on her skills, and keep the tradition alive.
In refusing to give the quilts to Dee and instead giving them to Maggie, Mama rejects Dee’s idealized view of heritage and instead embraces a relationship to heritage that is dynamic and continually developing. Though perhaps Mama and Maggie’s view of heritage could also be enriched by education and knowledge of their African roots, the fact that they don’t distance themselves from their family history makes their understanding of heritage more real and significant than Dee’s. As a result, Dee’s accusation that Mama does not “understand” their heritage rings as bitterly ironic, since Walker has made it clear that Dee is the one out of touch with her family’s way of life.
Heritage and the Everyday ThemeTracker

Heritage and the Everyday Quotes in Everyday Use
How long ago was it the house burned? Ten, twelve years? Sometimes I can still hear the flames and feel Maggie’s arms sticking to me, her hair smoking and her dress falling off her in little black papery flakes. Her eyes seemed stretched open, blazed open by the flames reflected in them. And Dee…Why don’t you dance around the ashes? I’d wanted to ask her. She had hated that house so much.

‘What happened to Dee?’ I wanted to know. ‘She’s dead,’ Wangero said. ‘I couldn’t bear it any longer, being named after the people who oppress me.’

You didn’t even have to look close to see where hands pushing the dasher up and down to make butter had left a kind of sink in the wood. In fact, there were a lot of small sinks; you could see where thumbs and fingers had sunk into the wood. It was a beautiful light yellow wood, from a tree that grew in the yard where Big Dee and Stash lived.
Maggie can’t appreciate those quilts! ...She’s probably backward enough to put them into everyday use.
‘You just don’t understand,’ she said, as Maggie and I came out to the car. ‘What don’t I understand?’ I wanted to know. ‘Your heritage,’ she said.
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